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With the recent vinyl release of the "T. O. Hardcore '83 " comp there has been a rediscovery 
of an important part of Toronto's punk past. The first band found on this comp is a little 
known band from Scarborough called A.P.B that existed between 1981 - 1984. The band 
featured Andy Ford on bass, Paul Newman on drums, and Buzz on guitar. They played 
with bands as high profile as MDC, DRI, the EXPLOITED, GBH, and DO A. They never 
released a demo, but they did a couple of recordings which are amazing even though 
they remained unreleased during the band's existence. They agreed to do an interview 
on Sunday December 1 7"', 2010 at CIUT and here are their stories, which involve a cast 
of characters from the Toronto hardcore scene, the 80's rock band JOURNEY and some 
Brinks drivers. Read on to make sense out of these things are connected . 

When was A.P.B. around for? 



Andy (A): I think it was '81. We sort of formed 

out of various bands. They kept breaking up 

and we kept throwing names in a hat. We didn't 

realize that we were the three that could almost 

play so we might as well form a band. 

So '81 to '83. Something like that? 

Buzz (B): We were playing a show opening for 

L'ETRANGER, which was the Cash Brothers 

band and we were playing at the Beverley 

Tavern. 

Paul (P): That was INSIDE OUT. That was my 

first show. 

B: We met three hours before that gig at my dad's 

house. He was tapping his legs in shop class 



and the singer at that point in the band, Kev, 
said "Hey man, do you play drums?" Paul said 
"Actually I do." "We got a show tonight. Do you 
want to drum for us?" That was the beginning 
of meeting Paul. Andy and 1 sat together in one 
of our high school classes. Andy came in with a 
silk CHEAP TRICK jacket. 
Is that right? 

A: Absolutely. I still have it in the back of a 
closet somewhere. 

B: We agreed on tunes at the beginning. Andy 
and I were in bands and Paul and I were in bands 
and people just filtered in and filtered out and we 
just became ANDY PAUL and BUZZ. A.P.B. 
Ah. That's where the name comes from. 



So it doesn't stand for ALL POSTED 
BULLETINS. 

B: At one time. 

It is a clever play on that. 

B: We did do a song called "All Points 

Bulletin". \ 

A: Which was the end of us being clever. 

B: That was our first and last time. We were 

P.A.B. for a while, but it didn't work all that 

well. 

P: I don't know who realized it stood for ANDY, 

PAUL and BUZZ. It was probably my mother. 

You should name your band A.P.B. and call it 

ANDY PAUL and BUZZ. 

Is that right? 

P: Yeah sure. 

What high school did you go to? 

P: Various. I went to different high school. I met 

Buzz through the singer from INSIDE OUT, 

Kevin. At that time me and Kevin were the only 

guys in school that were punk rock guys. I wasn't 

even really. . .1 didn't have a haircut then. I liked 

the RAMONES and stuff like that, but I still 

listened to TED NUGENT and crap like that. 

Then he took me to Buzz's basement to rehearse 

and then to the show. I started hanging out with 



these guys and they went to another school. I went 

to Sir Robert L. Borden, but you went to . . . 

B: Thompson. 

So these are all schools out in Scarborough 

right? 

P: They had a whole network of mods and punk 

rockers and dudes that liked good music and 

stuff. 

I was just a year or two younger than you guys 

and I recognize the numbers of maybe there 

was five guys that were into punk rock in our 

school that became your survival network for 

various things. 

B: A friend of mine that I had met in class, Steve, 

and he played to me on one of those portable 

cassette players, where you push the buttons 

down, he played the PISTOLS. He goes "Check 

this out." I was over there to play road hockey. 

That was life changing. Moving forward from 

there you throw out your TED NUGENT album 

right away and moved on and heard the CLASH 

and it was heads up from there. 

How about Paul and Andy? How did you guys 

find out about punk rock? 

A: I went to visit some family in England in 1978 

and there was a SHAM 69 song on the radio. I 

thought that was the coolest song of all time and 

bought the single and brought it back. I listened to 

that one record, both sides. 

What single? 

A: "If the Kids are United". 

Yeah. 

A: I can't remember what is on the back side. I 

probably listened to that one a thousand times over 

because that's all 1 could find that was like that and 

I realized that everything else that I was listening 

to was horrible. 

Well there is a lot of spirit to that record with 

the back up vocals and everything. And the 

message is also great. 

A: Grade nine when "Breakfast in America" is the 

greatest record in the world it is like "Wow this 

is awful." I was like if I want to hear something I 

want to hear I will probably have to make it myself. 

1 realized I couldn't play so 1 bought a guitar. 

What about you Paul? 

P: I remember reading a lot about ... I used to be 

mad about KISS and the magazines like Creem 

Magazine and Rock Scene. They used to always 

have little articles on the RAMONES, MC5, 

STOOGES. 

B: I would read them to him while he looked at 

the pictures. 

P: So that kind of sparked my interest. It was 

years before I really heard any of those bands. I 

remember seeing something on a news program 

on CBC. The 10:00 o'clock news. They had a 

piece about this breaking news from England 

where they had live footage of the DAMNED, the 

CLASH and the SEX PISTOLS. They even had 

the words going across the bottom because you just 

couldn't understand what they were saying. It was 

crazy punk rock. I just remember looking at it and 

my interest was really peaked. They had people 

pogoing and all that. The same people that you 

see now on these things that are being re-released. 

They were interviewing Malcolm McClaren. It was 

maybe only three or five minutes, but it stuck with 

me. Then after that I tuned into CFNY because at 



the time they would play the SEX PISTOLS, the 

RAMONES.... 

B: Pre-"Spirit of Radio" 

A: When they were still in Brampton and you 

could only get them on a clear day. 

P: But my sister had all the SUPERTRAMP 

records and stuff so it was great. Our house was 

full of music. 

B: The New Music show when J.D. Roberts and 

Jeannie Becker were doing it became a real staple 

for finding out things. 

On CITY TV? 

B: Jeannie was loving IGGY back in the day. 

She sure was. I remember that interview she did 

with him at the POLICE PICNIC. She couldn't 

get enough of his abs. 

B: That became a real eye opener because they did 

get underground music. 

They did. I remember them showing a piece 

with ANTI PASTI and some Toronto bands 

would also get into the mix. People also talk 

about the New Music subscription, prior to 

them being a TV show. They were a magazine 

initially. But I have never seen any copies of it. 

P: My mother has one at home. I think the first one 

that ever came out. I think it was a free magazine. 

The first one was all buttons like the DIODES and 

SEX PISTOLS and CLASH. One of those issues. 

1 remember that. 

Andy, you used to wear a lot of mod kind of 

stuff. It seemed like you were into the mod 

scene a little bit. 

A: Yeah I was and my dad had all these cool suits. 

When he first moved to Toronto he lived in a 

rooming house with a guy who was a tailor and 

the guy would make him these cool suits from the 

60's. It all kind of played out nice because I had 

the clothes that actually looked really cool. Some 

of the music was actually pretty good. It got boring 

pretty quick. But that was mod music. It was in a 

very small box and never broke out of it. That was 

the problem. 

B: "Quadrophenia" came out around that same 

time too. 

A: Yeah. Which I have never actually seen. 

B: Really? 

A: I never really had much interest in it. I probably 

should watch it in retrospect. 

Yeah because it was a youth subculture with 

kids on scooters and stuff. Getting in fights. 
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89.5 FM every Sunday nights from 10:00pm 'til 
midnight (Participants: Rob Ferraz, 
D'Arcy Rix-Hayes, Stephe Perry, and Ed Pyves). 

The show dedicates itself to the underground 
hardcore punk scene. There is a particular 
emphasis on international releases in the 
developing thrash, straight edge, garage, Killed 
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Flamin' Groovies, the Strikers, Sick Fuckin'-O, and 
Apparatus. 
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homage to the cassette format), weekly event 
listings, and a monthly top 10 retrospective look at 
new releases. 
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Band 


Title 


Format 


Label 


1 . I OBJECT 


"Save Yourself 


ep 


Feral Kid 


2. COLA FREAKS 


s/t 


CD 


Hjernespind 


3. NERVOUS SYSTEM 


"Bombs Away" 


ep 


Ratbite / Several Casualties 


4. DFA 


"Discography" 


CD 


Unrest 


5. APPARATUS 


"Hardcore Religion!" 


CD 


Disarmament / Totalmangel 


6. AGORAPHOBIC NOSEBLEED / A.N.S. "Tribute to Gang Green 


' 5" 


Tank Crimes 


7. SICK-FUCKIN-O 


"Sex Cell$" 


ep 


Regurgitated Semen 


8. 1981 


s/t 


ep 


Passing Bells 


9. COUNTDOWN TO ARMAGEDDON "Eater of Worlds" 


LP 


Aborted Society 


10. PARASITIC 


"Poison Minds" 


LP 


Vex 



Equalizing Distort can be heard every Sunday night on CIUT 89.5 FM at 10:00 pm. The top 10 countdown can be 
heard in its entirety, complete with previews of the picks and analysis on the previous month in hardcore, on the 
last Sunday of the month. 



It was kind of like punk. I grew up with some 
mods as well. There was four punk rockers in 
my high school and two mods. 

B: What school did you go to? 

I went to Brebeuf in North York. That was 

pretty much our support system. 

B: Back then there wasn't a lot of feelings towards 

punk rockers and mods. You were just united in 

the fact that you didn't like what was mainstream 

at the time. If you found two other people that 

were into alternative music before alternative 

music was even a term, you were like "Hey we'll 

be friends." 

P: Someone to watch your back in the smoking 

area. 

And when I talk about the survival network, 

I'm also talking partially about how you would 

be someone to talk to about a show. It was like a 

communication network to find out about your 

local scene or about bands that were coming 

into town. You couldn't just pick up a Now 

Magazine back then and find an ad for a show. 

A: It was all word of mouth at that point. 

That lifeline was a communication network. 

Buzz. I have to ask you about your flying V 

guitar. I thought it was awesome because I 

don't think the rock people who used to play 

flying V's earned the right to play a flying V. 

You were wailing away on it. How did you get a 

flying V guitar? 

B: It was a Lado guitar which was a Toronto guitar 

builder. My dad is a musician and he had a banjo 

eukele that he had taken it into Lado and I think 

Paul came with me. We went to go pick it up and 

he had made this lime green flying V and I just 

fell in love with it. I thought this was so cool. I 

think I got it for $400. I still have it. It is a really 

well made instrument. No one else was playing 

them back then. So I thought I am going to get 

one. Then I found out you can't sit down and play 

a flying V because it just slides off your body. You 

have to play it way up here with the V over your 

leg. It became definitely a stage guitar rather than 

a sit down and try and learn to play guitar. I love 

it. I still play it. 

Did you ever take any stick for it because it sort 

of fits in with the rock cliches? 

B: I took a lot more stick for growing my hair long 

and loving VAN HALEN. 

A: I still get grief for that. 

About the flying V or the long hair? 

A: All of it. The flying V is okay because it's that 

whole ironic thing. 

B: At least it wasn't a PVT-60 which is what Andy 

had. 

A: It was a country guitar. There is nothing wrong 

with that. 

B: I have never really thanked Andy for all the 

amps that I blew up of his. I had a Fender amp 

and if my dad was playing a show I had to borrow 

Andy's amp. I must have gone through three of 

them. 

A: What did I have? I don't even know what I 

had. 

B: Two little PEAVEY'S 

A: That's right because they were cheap. 

B: And I blew them both up on stage at Larry's. 

A: I think they were thirty dollar amps that I found 

at pawn shops because that's all we had. 




So does your dad play music? 

B: My dad is a musician. 

Did you get an inspiration to play music through 

your dad? Was music just around the house? 

B: Music was always in our house. We had mini 

moogs, we had pianos, we had drum sets. All kinds 

of instruments. Les Pauls. All sorts of stuff. 

Was your dad happy when you took an interest 

in music? And then less happy when he found 

out it was punk? 

B: I think so. We would rehearse mostly at my 

house and it was always after school before my 

dad got home. I think they were pretty tolerant. 

P: I don't think he minded. He had a drum set there 

before I got a drum set. 

B: Actually, my dad is pretty old now but he keeps 

asking is your friend Paul going to come and 

collect his drums. He has two drums there. 

P: I had no idea. 

B: You can probably toss them away. It's safe to 

say. 

P: Sell 'em. I don't even know which ones he 

would have. 

B: They had black sticky stuff on them. 

P: They're not worth very much. Sorry. 

So having a place to practice is kind of a key 

factor to having a band functioning. Nowadays 

there is practice spaces, but I have a sense that 

there wasn't so much back then. 

B: I didn't even know of any rehearsal spaces. Did 

you? 

P: No. We did use one way out in West Hill one 

time. This guy had a pre production room. At had 

a big stage. That was INSIDE OUT. We did a 

couple of days there like a weekend or something. 

I vaguely remember it. 

A: There was that one there on Post Road out in 

Markham at that strip mall. Remember Tom the 

drummer. Tom Perry. URBAN CHAOS. They 

used to practice there and it was under the strip 

mall. 



P: At the time you just thought who's house 

could we practice at? And who's parents can we 

drive insane? What could we get away with? We 

definitely didn't have money. 

B: He had a big car. 

A: I did have a big car. 

B: We had motorcycles so getting to gigs was 

getting Andy to pick up the stuff and then we 

would just go. 

P: I could throw a case of beer on the back of my 

bike but I couldn't take drums. 

A: I had my grandfather's '73 Impala two door so 

it was a big monster boat that barely ran. 

P: That was sweet. 

A: It was too. We fit everything in that car. We fit 

almost everything in the trunk alone and a couple 

of guitars in the back seat and six guys. 

B: Unless you are trying to fit one of the guys in 

the trunk. We played a show in Buffalo. 

A: It was the Rock Against Reagan thing. 

B: It was a decade and a half before 9/11 so you 

show up at the border and say "Canadian" and 

they said "Okay" except we had guitars which 

were clearly visible so they wanted the trunk 

opened. You can't just come in and work in the 

States. We weren't getting paid, but that didn't 

matter. We could come in but we couldn't bring 

our equipment. We had known somebody at school 

who had a friend in Fort Erie. So we phoned this 

guy Tim and said "What's your buddy's phone 

number in Fort Erie?" We phoned this guy's house 

at the Bridge and the guy wasn't home, but his 

dad said "Yeah, we have a trailer." So we stuck 

all our drums and guitars in this motorhome that 

was parked in their driveway. Drove across and 

played the show with borrowed equipment. The 

show was fun. 

P: Yeah the bands were great. We sucked. 

B: We got a good reaction. It was fun. But the 

most fun was going back to Fort Erie because 

we arrived at 3:30 in the morning and we are all 



just hammered except for Andy because he was 

driving. We are in this driveway and we have 

to wait for a reasonable hour. It was a suburban 

driveway sitting there. 

A: There was a lot of us too. There was about eight 

of us. 

B: We were like puppies. We had all this energy. 

We had gone to the States and drank as much beer 

as we could possibly drink and acting as stupid as 

possible. 

A: We also got pulled over by the border patrol. 

B: That's because Paul was drinking. Paul toasted 

the border patrol. 

A: Then we were escorted to the border from 

there. They pulled us over with about a mile to go 

and then they were "Okay, follow us. Thanks for 

coming boys now out. What are you doing here?" 

B: It was Fort Erie in the middle of the night and 

we are trying to be quiet. Andy was sending us 

for walks. "Go walk down the street. You guys 

are too noisy." We are walking down these streets 

and we are just drunk and we come back and one 

of the guys, Pete, was getting pretty obnoxious 

so we planned to grab him and throw him in the 

trunk. So we are shoving him in the trunk and he is 

yelling and kicking and we are trying to close the 

trunk and doesn't the dad from this house come 

out "What the god damn hell is going on here? 

Grab your stuff and get the hell out of here." 

P: That's all we wanted was our stuff. 

A: It actually worked. 

B: We should have just knocked on the door and 

said "Hey we are a little bit early but can we grab 

our stuff?" 

P: That is too logical. 

A: That was an interesting weekend. That much 

I can say. 

B: Andy got so pissed off because we were pretty 

drunk and obnoxious so Andy went to a big giant 

hotel and ended up talking to the guys from 

JOURNEY. 

A: I went to a party for JOURNEY. Somehow I 

ended up in their hotel room. I ended up getting 

thrown out because I kept on making fun of their 

long hair. 

B: He comes back and goes "I met all the guys 

from JOURNEY. They are assholes." 

For the record. But as loud and obnoxious as 

you were, you were still being very Canadian 

in being polite to wait to not wake them up in 

the middle of the night. That is an interesting 

irony to the story. Do you remember who you 

might have played with at this Rock Against 

Reagan show? I am trying to figure out who was 

around back then or who might have come into 

town because I remember the "Rock Against 

Reagan" shows had bigger names on the bill. 

I remember BAD BRAINS doing some and 

MDC doing some and the DEAD KENNEDYS 

did some. 

P: I would like to think that MILLIONS OF DEAD 

COPS played, but I am not totally sure. 

A: Actually it might have been MDC because then 

we played with them a few weeks later at that 

speakeasy on Yonge Street. 

I wanted to go back a little earlier. You guys 

were talking about a band called INSIDE OUT. 

Can you tell me who they were? They sort of 

pre-dated A.P.B. 



MDC 





*2^ Sprmjf«JJ 

TK JoColuitfWs.OK. 
30 Akron 

K»y#l {Vf-oVr 




*£AG^ 



|3PK.la<Uf*U 

lt> Pr^vidlajricji 
■* H.Am^rsr.tW 
11 A\bo.<W 



Mxf ZlNtwVorW. 

25 M+.vi-t^ 

2t> BrooV.l\m 

* 2] Pittsburgh 

JurJL S Do5+ov\ 
10 &0£,tov\ 

*I2. M<Lw *J D rk 



I(sPU«.jui v w;« 

2J6<iHltt\OK 

l-r&Augh ,N.C. 
Jul<| i i W»6.W. rtcbn , D .C . 



^^TpOA Sorted b*j 4>jl VoutW Xrr\o->%oti-"io*Ncx\ Po*.t-V<j ha con jucA-'io^ v/j\^ +Wi lo<xr\dls. 



WO. . „•- CRUClFUCKS.-f DFX REA&AN VDUTH 

[ONCERWED B*MD<j WHO WILL tt6 



WHO WILL St JOlMlNfc JSOM in- K-D A& 
MDC hNfc D.R.I. LP'S AVAU&LE UN R RADICAL R.EC0RW . DICKS LP AVALlBLg ON SST. 



4EEfOUTHE«.e. 



B: The singer from QUARANTINE, Ken Smuck, 

was the first singer in INSIDE OUT, before Kev. 

Dave Starrett, he is a photographer now, he played 

in that band. Myself, Paul, and Steve Good. Steve 

went on to the G SPOTS. I don't know whatever 

happened to Paul. 

P: Just sitting here. 

B: Thirty years later. We played a few shows. 

Probably the best show we ever did was our first 

show which was having James at the Beverley 

asking us to stop playing. 

P: That was awesome. 

B: So we all just turned around. We were opening 

for L'ETRANGER and we were as noisy as can 

be.... 

P: I don't even think we got through a song. 

B: We played about three songs. Then the guy said 

cut it and we said fuck you so we turned around 

and just kept playing until they shut the power off 

at the bar because they couldn't figure out how to 

unplug everything. They just turned off the whole 

stage power. We were like "Okay we are done." 

Did you play many shows? 



P: We played a lot of basement parties in 
Scarborough. 

B: We played a lot of Turning Point shows though, 
no? 

P: We did do Turning Point shows. That's 
right. Everyone did Turning Point shows. But I 
remember the parties. Whether it was at Kevin's 
house or somebody else's, like another band. Mark 
Saunders had another band, DEGENERATS, and 
they would have parties out in West Hill. The cops 
would show up. We would get three songs into it 
and there would be a knock at the door and cops 
would come in and just shut it down. We would 
continue to party and it was fun but always cops 
showed up. I remember doing one where we were 
hired by someone to play somebody's party and 
it was all just rockers. The heavy metal guys. We 
didn't get along with them. They weren't the most 
open minded people you could meet. I remember 
sticking my drums through a basement window to 
get out of there. The cops didn't show up that night. 
Not when we were playing. It was like "You guys 
better get out of here or your dead." They didn't 



tolerate much. It was supposed to be us and the 

DEGENERATS. I think we got a couple of songs 

into it and I think someone got punched in the head 

and we were like "Let's bail." I remember being in 

history class on Monday and these two guys were 

sitting behind me going "Hey man were you in that 

punk rock band that played at my friend's party?" 

I was like "Sure?" "You guys sucked. I don't know 

how you got out of there. We were waiting for you 

out front." I was like "We went out the back." We 

hopped a couple of fences and threw our stuff in 

Andy's car and made a clean getaway. And they 

told me they were going to be waiting for me after 

class. I didn't see them again. 

Buzz, were you in a band called MARK 

MALIBU AND THE WASAGAS? 

B: I was with the same Mark. Mark Saunders from 

the DEGENERATS. 

Okay so when did they exist? 1 remember seeing 

them on YOUTH YOUTH YOUTH flyer with 

the RENT BOYS and the RHEOSTATICS. 

P: That would have been before us. 

B: Before A.RB. 

P: Before INSIDE OUT. 

B: Yeah, because I was playing bass. We did all 

surf stuff. 

Hence the WASAGAS part of the name. 

P: It pre-dated SHADOWY MEN. They 

were awesome. MARK MALIBU AND THE 

WASAGAS were a lot of fun. 

B: We played with the RHEOSTATICS at high 

schools, girls private schools and stuff like that. 

So you actually got to play some of those dances 

that bands like RUSH and SAGA used to play. 

B: Yeah. We were doing "Pipeline" and "Walk 

Don't Run" and all the VENTURES stuff. Actually 

Mark was light years ahead of the rest. I mean 

Paul was always an amazing drummer, but drums 

alone don't make for a great song unless you are 

VAN HALEN. With Mark Malibu he was a really 

good guitar player so for me it was a real step up 

and I came in as just a bass player. In A.P.B. and 

INSIDE OUT I played guitar. I didn't really know 

how to play bass. Really he schooled me a lot. He 

was good. 

What happened to them? 

B: I think I left to form with these guys. 

A: I think so and they were always fighting 

anyway. 

B: Yeah the drummer Mark and Steve fought. 

A: They were the best friends and they always 

just fought. It was the classic "that's how they got 

along was they just fought." And they were really 

good together on stage and musically but that is 

probably why they were so good was because they 

fought all the time. 

Creative tension. 

B: The three of us, we didn't really scrap. It was 

always just jam and drink beer and have fun and 

turn up and turn up and turn up and turn up until it 

was blaring loud. It was loud. It was always loud. 

And what happened to INSIDE OUT? 

B: Same thing. I probably left to go join MARK 

MALIBU. 

A: You were doing both at the same time, I think. 

B: No because I did the CASUALS with you when 

I was in MARK MALIBU. 

So that brings me to Andy. You were in a band 

called the CASUALS. Was that your first 



band? 

A: They were horrible. What an auspicious start? 
Can you tell me a bit about the band aside 
from them being horrible? What did you sound 
like? 

A: Crap. As far as I can tell. I couldn't play. 

B: You guys were playing mod stuff. 

A: I know I couldn't play. I remember I joined the 

band and I phoned Buzz and said you gotta teach 

me how to play guitar. So I went over to his place 

and he showed me three chords and two songs 

and I said "Okay. I'm good. Let's go." I ended up 

playing guitar. It was awful. Pete, the bass player, 

couldn't play bass. We were good together because 

we both sucked. 

B: Who drummed with you. 

A: There was a bunch. We were so bad we couldn't 

keep a drummer. 

B: That's the way it was back then. And if someone 

said we have a show you would say "We're there." 

How many songs do we need to know because we 

will have that number down. They might not be 

good but we will have ten different sucky songs. 

A: There might be one good song in the bunch. 

P: And if you are missing a band member hopefully 

someone will be there that can fill in. 

A: I did that one night at the Turning Point with 

INSIDE OUT when Dave got sick or something. 

P: Kevin played bass and he had no idea how to 

play bass. 

B: That sort of mentality went on. I mean after 

A.P.B. broke up I ended up joining DIRECT 

ACTION and Paul must have played ... and we 

played big shows, but Paul must have played 25% 

of them. 

P: I used to go along just to go along. 

I didn't find out about this until years later. 

P: A lot of times Mike was too drunk to go on. 

B: He had a real issue with alcohol in so much that 

after two drinks he was as drunk as the whole case 

later. If we couldn't stop him from drinking then he 

was going to polish off every bit of alcohol there 

was and become useless. At 200 miles an hour if 

your drummer is just bashing away it becomes 

real messy real quick. And Paul was always so 

precise. So we would say, Paul we are going on the 

road to Montreal with shows in Ottawa and Hull, 

would you come with us? He was like it sounds 

like a party and then he would find out he was the 

designated drummer. 

So you were kind of roadieing, but you could 

fill in. 

B: Mike would fall asleep with his mouth open 

in the truck, so we would put the lighter in his 

mouth and so you could light your smoke with 

that lighter. He would wake up and stumble in just 

after we finished playing half the time. 

P: He was always cool about it. He was 

understanding. It seemed like he enjoyed it. He is 

a great guy. He is a good friend of mine. 

I want to go back the mod roots for a second 

because there is a mod band called the 

IMMEDIATE and the MODS also came from 

Scarborough. I am wondering if they ever had 

an influence on you guys. 

A: Big time. They lived right across the road from 

the bass player. Like literally right across the 

road. 

B: Greg Trinnier, Mark Dixon, Scott Marks, Dave 



Quinton. 

A: They could play. 

B: Awesome. Dave Quinton went on to play with 

Stiv Bators from the DEAD BOYS. When I joined 

DIRECT ACTION the guy who preceeded me 

was a guy named Zig and Zig stabbed his leg on 

stage trying to stab his guitar at the Turning Point. 

It was just squirting blood. Scott Marks was the 

paramedic who arrived. Scott Marks the guitar 

player from the MODS. He saved Zig's life. 

That is crazy. I had heard that story. He must 

of hit something. 

B: He hit a big vein in his leg. 

A: Yeah because he was stabbing his guitar and he 

missed and it got messy quick. 

B: Years later I ran into Scott Marks and I was 

thinking "You saved my buddy's life" and he said 

"Yeah no one knew where the Turning Point was 

and I was on call so I took the call." 

The benefits of being a punk rocker. 

B: I have a picture of Paul on stage at the Turning 

Point with Greg Trinner and Mark Dixon of the 

MODS and you are playing drums with the MODS 

playing on stage. 

P: What? I don't remember that. I don't remember 

any of this stuff. 

So the mod scene did have an influence. 

B: Oh big time. Yeah we saw them a lot. 

The first time I ever saw you was at a show 

at a church basement I think it was around 

Sherbourne and Carlton. It was with a band 

called the IMMEDIATE, who were a mod band 

at the time. And I saw Andy with a parka. I 

was thinking there is this mod connection. I 

didn't see that a lot with other bands. There 

was always these calls for scene unity and stuff 

like that, but with you guys playing with a mod 

band and with Andy looking the part and the 

rest of you guys being hardcore kids you kind 

of lived that unity call. 

A: I think it was the product of being from 

Scarborough where if you liked something 

different you stuck together. You would listen to 

one thing and I would listen to another and it all 

kind of melds together after a while. 

There is some kind of affinity in difference. 

Okay so I want to ask you what growing up in 

Scarborough was like back then? 

A: It was pretty rednecky. Lumberjackets, long 

hair, work boots and guys walking around wanting 

to kick the crap out of you because your hair 

wasn't halfway down your back. 

Like being into LED ZEPPELIN and AC DC 

and whatever. 

P: Yeah. The school I went to, Sir Robert L. Borden 

was all sons and daughters of Satan's Choice. 

They were really tough kids. It was a technical 

school. They focused on shop, small engine repair. 

There was crazy courses there. Like dry cleaning 

and painting and decorating. It was like whatever 

to get this kid a grade. I cut my thumb really badly 

in meat cutting class. I was going to specialize in 

that. I was going to be a butcher. I am a vegetarian 

now. What are you going to say. If it wasn't for 

me cutting my thumb. It was a crazy school. So 

everyone there was long haired and very tough 

and I was small. Everyone was bigger than me. 

I think it was when I was in Grade 1 1 or maybe 

my final year because you only went there for 



four years there was a big influx of Jamaican kids 

and Trinidadian kids coming into that school. 

You didn't have to live in that area to go to that 

school. There was kids living downtown that were 

going to that school instead of going to the one on 

Bathurst. 

B: They didn't offer dry cleaning. 

P: By that time I was pretty much the only punk 

rock kid at school I just started hanging out with 

these kids and got a good dose of reggae. I played 

them some CLASH stuff. They loved their version 

of "Police and Thieves" done by these guys from 

Britain. It was interesting at that point. 

Scarborough does seem like a mixed bag of a 

bunch of things. It is a young place, an annexed 

part of the city. It had its own history and then 

evolving waves of history. 

B: But there is nothing really to do in Scarborough. 

You had to venture downtown. Unless there was a 

house party there was nothing. 

Because it was a younger place I think 

and it was not filled in yet. Sometimes it is 

characterized as having strip malls and lots of 

streets of nothingness. That is not necessarily 

a fair characterization, but it wasn't like there 

was clubs or anything like that. There wasn't 

really entertainment bars out there or anything 

like that. It was more malls and suburbs. Filling 

in suburbs. But what was it like growing up as 

a punk rocker? 

B: For me, 1 got off scott free. I dated Andy's sister 

for my whole high school. She was a cheerleader 

so 1 was able to walk the line between all the 

people that really hated . . . 

You could pass. 

B: All the people that hated punk rockers would 

say why do you hang around with them? Because 

these are actually my only friends. I really can't 

stand you. 

But you can't say that to them. 

B: You would get shoved into the lockers like 

everybody else. But you get looked at on the buses. 

1 have a grown daughter now. I was saying to my 

kid that there is no originality left because there 

is no stores left. Everything is HMV or H&M or 

whatever. She said "everyone at school has got my 

coat. Everyone has my boots." We were at a point 

where you could find your own identity. It ended 

up being in hindsight that everyone else wore a 

black leather jacket and black leather boots and 

black jeans. 

But it wasn't the same leather j acket or the same 

boots or the same jeans. You had to go look for 

them in army surplus stores in something your 

size. 

B: Exactly. Paul found a lime green leather jacket 

A: At Tom's Menswear. That place was awesome. 

P: I painted it black. 

A: It looked way better when it started to get 

all beaten up and started showing through with 

the lime green. That's when it started to have 

character. 

P: That's what you had to do. Make your own 

clothing. But yeah, I spent a lot of time getting 

chased around. Waiting at the bus stop a couple 

of times I had cops stop. It was a block away 

from the house I grew up in. I had spikey hair. 

Or I had a mullet with a jean jacket and some 

RAMONES buttons. Cops pull up and go "What 




are you doing?" "Waiting for a bus." "Where are 

you going?" "Downtown" "Can you empty your 

pockets?" "Okay?" All I would have is bus fare. 

B: We got pulled over at Dundas and Sherbourne 

for just walking and the cop said "What's your 

name?" and Paul said "Paul Newman". 

B: He said "Yeah, I'm Robert Redford. Get in the 

car." 

P: After that I started carrying ID just to get them 

off my back. 

A: Was it you Buzz that was with me and Kevin at 

the Morningside Mall when the Brinks guys pulled 

the guns on us? We were just sitting there and they 

were bringing in the money and one of the guys 

just drops behind a garbage can and points a gun 

at us. 

B: Actually I was on my bike. I think you were 

on the back of my bike. We went to Morningside 

Mall. We took our helmets off and Brinks pulled 

up. They were getting out and I don't know what 

the guy thought. They just pointed them right at us. 

The reason I was going to that mall was because I 

had been picked to do a beer tasting test. 

P: I was there too. 

B: We got paid $50 to taste different beers. 

A: So why the hell was I going? Maybe I was just 

going for something to do. 

B: We were probably rehearsing afterwards. 

A: Yeah, maybe. It was kind of sobering at 

gunpoint. That was in 1982 when there wasn't a 

lot of guns around. 

That's pretty crazy. A.P.B. was the first band 

that I ever saw with members from other bands 

in them. I think at that point Buzz you started 

to play in DIRECT ACTION. I think I had seen 

you play in DIRECT ACTION as well. 

B: Probably not. I don't think I played with DA. 

while we were together. 

A: I think we might have overlapped a bit. 

P: I think we broke up or talked about it and I 

remember a couple of times Jill Heath calling us 



up and asking if we could play. 

B: I stand corrected. 

That was a bit of an anomaly back then. 

B: Not amongst us. 

I'm getting that from your story. 

B: We played with whoever was doing a show. If 

they needed somebody we would just do it. 

What was it like to be a three piece? I think of 

bands like NOMEANSNO and there seems to 

be good communication among the members, 

as opposed to be in a four piece. The four piece 

represents the traditional line up. But three 

pieces seem to be able to make decisions quicker. 

You have to rely on each other a lot more with 

visual cues and things like that. What was it like 

to be in a three piece? Did you find a difference 

between that and a four piece? 

P: I never ever really even thought about it. 

But you guys seemed to be a solid band? 

A: I never thought about it either, but now that I 

think about it most of the bands I have been in 

have been three pieces. 

Because NOTHING IN PARTICULAR was a 

three piece. 

A: Yeah, for a long time. 

B: I think for the most part because Paul was so 

good it made it pretty easy to lock on and find a 

groove. And Andy was solid on bass by then. 

The only trick comes with singing and playing. 

B: Yeah, but I think with our stuff I was able to 

hit a chord and do the vocal line and jump back 

in and hit another chord. Andy had a good right 

hand where he was just constantly playing and 

Paul rode his cymbal a lot. That sort of takes up 

sonically where the guitar might be in terms of the 

top end. I don't know that I can sing and play now. 

I don't know if I could sing ever, but I know that 

it was really easy with those two guys behind me 

because they were always locked in. Shows were 

never messy. 

A: And you played what you know. You don't 



play songs over your head because you don't need 
an excuse for a mess. You play what you gotta 
play. Buzz mentioned, this is the semi-modelen 
moment, my favourite drummer to play with 
has always been Paul and it is not because he is 
flashy by any stretch of the imagination. He was 
always solid and there was a huge pocket to play 
in. Whether I was playing bass with him or guitar 
with him that is the drummer 1 always wanted to 
play with. 

B: Yeah. He was real easy to play with. I have 
played with a few and it was always where is the 
cymbals man? And where is the roll? Why are you 
still filling. I have moved on to the next line. 
A: Exactly. 1 never had to worry about that with 
Paul. When there was time for a fill there was a fill. 
When it was time to lay back he was laying back. 
I think that was the band in general. We just did 
whatever we had to do to make the song work. 
B: And we rehearsed a lot. 

So you were very comfortable with each other 
and how you played. 

B: As long as we could hear each other on stage, 
we were as good as we were ever going to be. 
Whatever that limited amount was plus or minus. 
I don't ever remember walking off stage except 
in Buffalo and thinking that was just horrendous. 
We always enjoyed it. And we got pretty good 
reactions for the most part. 

I often wonder though. There seems to be so 
much more pressure on a three piece because 
there is less people to rely on. You kind of have 
to make it work. 



A: I don't know if there is pressure. It is almost 

less because you have one less guy to worry about 

doing something wrong. 

P: I never felt it. We were pretty solid. 

There is one less guy to hide behind. 

P: Here's the thing, we did try a couple of people 

to sing. 

B: A few more beers to hide behind. We weren't 

splitting the case four ways. We were splitting it 

two ways because Andy wasn't a drinker. 

P: And all the money we used to make too. It goes 

a lot farther if you split it three ways. 

B: But twenty went four ways easier. 

A: You always fought over that fifty cents. Who 

gets the extra dollar? 

B: Andy got it for gas. 

P: We did have a couple of guys singing for us for 

a time, it just didn't work out. 

Who were they? 

P: We had Ken Smuck from QUARANTINE for 

awhile. 

A: Did we ever play live with that or just practice 

with it? 

B:No. 

P: I think we just wanted to take some pressure off 

of you and let Buzz just play guitar. It just didn't 

really work out. We liked it better because we had 

already been rehearsing and doing shows at that 

point so we just stuck with what we knew. 

Who were you inspired by musically? 

P: John Bonham. I was really into ZEPPELIN and 

stuff like that prior to getting into punk rock. 

I remember ZEPPELIN being a staple. 



P: Yeah definitely. Still. He was a monstrous 

drummer. 

B: For me it was Johnny Thunders, Steve Jones, 

and Mick Jones. They were my early three. My 

sister had the first DOLLS album. 

That is the holy trinity of punk rock guitarists. 

B: Totally. And I had seen the CLASH at the 

O'Keefe Centre. 

Oh you saw that show. 

A: Yeah I was there too. 

B: We were right at the front and Mick Jones was 

larger than life. That became a huge influence. 

That must have been an amazing show. 

B: It was a really good show. The B-GIRLS were 

really good, the UNDERTONES were really 

good. 

The UNDERTONES played with them. Oh 

wow. I heard there was a few seats kicked out. 

B: Yeah a few seats were broken up in the front 

row. 

On New Music they did an interview with 

Mick Jones and Joe Strummer and they were 

counting missing chairs and they said "19 punk 

rockers were here last night." 

B: And I went in a KISS t-shirt from the 

"Destroyer" tour and some guy with blue hair, 

English Paul, looked at me and said "You better 

turn that inside out". I was like "I think I will". I 

put it on backwards and put my jacket back on. 

A: Then he went home and named his band 

INSIDE OUT. 

P: That's why. But as far as an influence on the 

band I remember Buzz and I going to see the 




PROFESSIONALS the first time they ever played 

in Toronto. 

A: That was a great show. 

That was at Domino's or Nuts and Bolts or 

somewhere 

B: No it was on St. Joseph Street. 

That was the Voodoo Club. 

B: It was the Voodoo Club. 

It was usually a dance club. 

P: They played there and then they came back a 

year or two later and played Larry's Hideaway. 

I remember jamming trying to figure out their 

songs. That was like step one of what A.P.B. was. 

We used to cover a lot of their songs. 

B: We never played them live, we just rehearsed 

them. 

It was a starting point. 

P: A little bit of a template. 

A: That is still a good record. I listened to that 

record about a year ago. It is still just a solid rock 

record. 

Yeah but we didn't get lots of them here. It has 

recently been re-issued as a CD so you can find 

it but it is limited. It is a really great record. 

B: So was what Jones did after that with the 

NEUROTIC OUTSIDERS. It is just a fabulous 

album. That is an amazing record. He got the guy 

from DURAN DURAN and two guys from GUNS 

N ROSES. It is the best guitar. He still has the best 

guitar sound out there. Just so huge. So Steve 

Jones, Mick Jones combine that with what Paul 

said about playing real rock drums. 

P: But I got into the RAMONES drummers. 

Tommy and Marky Ramone. Big time. 

Do you want to add to any of that Andy? 

A: I am in the same boat as Buzz with the same 

guitars just add in CHEAP TRICK to that for 

me. That was my staple growing up and it kind 

of still is. Back in the old days when you are 

making comp tapes for guys I would throw in a 

live CHEAP TRICK song in there and they would 

have no clue what it was. They would just think it 

was another punk band. You would tell them and 

they would be like "No!" 

P: Their first record is very punk rock. "He's a 

Whore" is. . . come on. 

A: The production though was horrible because it 

was all that 70 's bad pop production so I used to 

go to these bootlegs and they would sound great 

because they would be raw and they just sounded 

like a lot of the punk bands out there. It was that 

bad 70 's AM radio production that gave them the 

pop reputation that they have. 

If you were trying to describe A.P.B. 's sound to 

somebody who has never heard you before but 

was familiar with hardcore what did you sound 

like? 

B: Well according to this lyric sheet, really horrible 

lyrics. I don't know, who did we sound like? 

P: Maybe a little bit like MOTORHEAD in the 

way it is just kind of driving. 

A: I don't know. You tell us. What would you 

say? 

In listening to this "T.O. Hardcore" comp, 

there was a review recently in MRR and they 

describe a Toronto sound. You guys have 

used some of the punk reference points of 

the standard bearers of the origins of the UK 

scene. When I hear A.P.B. and I hear DIRECT 
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ACTION and I hear CHRONIC SUBMISSION 
and I hear DEAD END I hear this fast hardcore 
that didn't like to be standard straight forward 
thrash. Liked to be herky jerky a little bit. To 
fuck with people a little bit. The stop and starts 
that DRI kind of had initially but that wasn't 
really so defined yet. I also think that the lyrics 
are great. I think in some ways they don't pick 
sides because they were too smart to pick sides. 
The left and right were too much propaganda. 
Like with that song "Constant Threat" it is the 
middle ground and it is totally poking fun at 
both sides. 

B: The best lyrics that came out of A.P.B. were in 
the song "A.P.B." and the line that I will forever 
remember writing was "Baseball, apple pie and 
my mum, but even my mum has a bloody gun." I 
thought for a twenty year old kid to come up with 
that it was pretty good. We were just suburban kids, 
but the world was getting a lot more violent around 
us. We were starting to see the violence thrown at 
us personally just for looking different or being 
different. But in terms of what the Toronto sound 
was I was trying to think what was the Toronto 
sound? It was almost the British mentality in terms 
of the sounds of the instruments with an American 
hard rock sped up. 



Like that early American hardcore sound. 

B: Yeah, but it still had the British sensibilities about 
it with what we were exposed to at that point. Then 
MOTORHEAD came in and all that stuff started 
becoming more popular. I know that DIRECT 
ACTION sounded to me like METALLICA 
before METALLICA was METALLICA. At least 
we knew of METALLICA. They were doing a 
hundred mile an hour stop and starts super tight 
and then METALLICA broke giant and I was like 
these guys were doing it before. 
A: I always remember thinking how metal 
DIRECT ACTION sounded until they opened up 
for EXCITER at the Masonic Temple and then I 
went "Wow, DIRECT ACTION is not metal at 
all." They were still a punk rock band. 
B: They hated us. 

A: Absolutely. The whole crowd hated you guys. 
B: Over the next two months though all those kids 
were at our shows. All those kids would come up 
and say I was at the EXCITER show but my hair 
was down here and they would have a big Mohawk 
now. That was really eye opening. A few of those 
kids became some of the most jump around hyper 
kids at our shows, when I was in DA. It was such 
a time where everything was just morphing and 
you were just trying to find your way. 
But I always felt like the Toronto bands were 
ahead of the curve, but without the credit 
because we didn't have the publishing industry, 
we didn't have records coming out we had 
cassettes. It was easy for us to be just under the 
surface. But we had bands that were defining 
sounds that became sub genres of punk rock 



or hardcore later on. And we had so many 
different examples of them. 

A: Part of that may be geography, like Buzz was 

saying earlier, we are that in between. We are not 

the States and we are not England. Our comedy is 

the same way, our movies are the same way. It's a 

very Canadian attitude and Toronto got everything. 

It is because we were able to mash stuff together 

and take what was punk rock, what was hardcore, 

what was thrash and add to it instead of being in 

that tiny little defined form of music, which is 

extremely limiting, you would add other influences 

and accidentally turn it into something else. 

It does make sense. Okay, I wanted to ask 

you about some of the songs that were on the 

comp. Maybe I could ask you about the song 

"Constant Threat". What is that song about? 

B: At the time Reagan was out. 

There was a nuclear detente at the time. 

B: Yeah, nuclear war was a really big threat. There 

was no internet obviously and so the media is the 

Toronto Star. That is the media that I am exposed 

to and the news, which I refuse to watch. There 

has got to be something good happening because 

at that point you were just turning on the news 

to horrible-ness everyday. 1 know I felt it. I felt 

just fed up with it. My dad was a real Christian 

guy and still is. The negativity of what was out 

there compared to what I knew growing up which 

was "Be nice to your neighbour" kind of thing 

I just thought that the people that live in Russia 

are the same people that live in America. It is the 

governments of both that is just tightening the 

hatred. We wrote "War is Hell". It was just about 

oppressive pressures put on regular people that 

are just going about their business. I don't have 

a problem with the Viet Cong. I don't want to go 

kill people there just because my government tells 

me I should. 

But these manufactured boogiemen were really 

justifications for spending loads of money on an 

arms race right? 

B: Absolutely. But when you are twenty one years 

old that hasn't really filtered into your stream of 

consciousness yet. 

But it was bizarre to hear this demonization 

going on about a country that you are like "well 

how do I know?" You don't know anything 

about them. They can't be much different from 

me. 

B: That's what most of our lyrics were about. 

Why are we going into these battles and wars with 

people that we just don't have a beef with? 

Yeah. Bizarre. Okay, what about the song 

"Know My name"? What is that song about? 

There are only two songs that appear on this 

"T.O. Hardcore" comp. 

B: I have no idea, but I did say the C word in it 

didn't I? 

It seemed to be a song about punk identification 

of sorts. I felt it was a good song from a punk 

kid's perspective. Standing their ground. 

A: I wonder if that is what you were going for. 

B: It seems to be. 

As a punk kid you took a lot of shit. You got 

pushed around a bunch and you tried to lay low 

under the radar unless you had to fight. You 

know the getting cornered kind of thing. 

B: I was just thinking back to those days and 
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thoughts, basically you became a punk and if they 
had a problem with somebody if you were a punk 
they had a problem with you. And as much as we 
tried to separate ourselves as unique individuals 
you end up becoming just a punk and you become 
anonymous as that rather than here I am trying to 
be an individual. It was like you're a punk rocker I 
am going to beat you up."You don't know anything 
about me. You don't know my name. I'm just the 
guy with the black jacket." 
You're just the guy to beat up. 
B: So even when you are trying to be a non- 
conformist you are still conforming to someone 
else's idea of who gets punched out. I have to re- 
read them to figure out where my mind was. But 
that becomes it. You become again anonymous 
even when you are trying to be unique. You just 
become a punching bag with a haircut. 
Do you recall any other songs that you wrote? 
Any other names for songs? 
B: Andy wrote a really good bassline for a song 
called "Broadway". I used the word "Broadway", 
but it was on "Broadview". We were driving to 
a show and for whatever reason they had swept 
all the hookers off Jarvis Street and we were at a 
light right near the Don Jail and I saw a really dirty 
looking girl, like a prostitute and all the way to the 
gig I just kept thinking what is her day and night 
like? So I took the words Broadview and made it 
Broadway and made it about New York and being 
a prostitute in New York. I have a recording of it. It 
is probably the best song we ever did. Andy wrote 
the bassline for it and I used that bassline as the 
basis for the song. It is probably my favourite song 



that we ever did. I don't even know if we played it 

live. We did it on the tapes that we did at my dad's 

house. And the song "A.P.B." was a good song. 

The song "War is Hell" was a good song. 

A: I think "Vicious Circle" was a good song. It 

was slow and dirgy. I liked it. It was different then 

anything else we had done. 

B: You have all that stuff? 

A: Yeah. Like bits and pieces. 

A.P.B. What's A.P.B. about? Is it a song about 

the police. 

P: Just "All Points Bulletin". 

Did you become the "All Points Bulletin"? 

B: I think we did. There was an A.P.B. out for us 

tonight because we just got punched out and were 

lying somewhere. That's what it was about. 

P: Who wanted us to dress up in police uniforms 

and call us 52 Division and wear police outfits? 

They were notorious because they were the 

downtown cops that would harass the punks. 

B: Sean Pilot. He signed Sebastian Bach. He 

signed him to a personal services contract and then 

Sebastian joined SKID ROW I guess. 

P: It could have been a great idea. (SARCASM) 

B: Yeah, no. Do you remember us sitting there in 

that meeting going "You want us to wear what? 

Police outfits? No man! We wear what we wake 

up in." 

A: What I am wearing to school I am wearing to 

the show. 

It is an interesting concept because I was just 

watching this documentary on the Chicago 

punks scene and the Chicago punks used to 

put the Illinois flag on their jacket and that is 



what the cops used to wear and the cops felt 

like the punks were making fun of them and 

that created a certain war that raged between 

cops and punks in the early Chicago scene. You 

could have upped the ante that way. 

B: We would have taken what would have been a 

fun little band and made it a complete joke. It was 

such a bad idea. 

A: But what about if we had taken it seriously at 

that point? 

B: Nobody else did. 

A: Exactly. And we were just playing for something 

to do. It would have turned it into something real. 

Yeah, but you did spend some time writing 

songs and putting thought behind lyrics. I 

always felt it was a real band. You were one of 

my first exposures to the Toronto scene. 

A: It was definitely a real band but all we were 

trying to do is say what we were trying to say and 

play music with it. Basically it was a way to have 

a say in a world where you are not allowed to have 

a say. 

Can I ask you about "Angel of Death"? Was 

that an A.P.B. song originally? 

P: It was. It was actually about the guardian 

angels. 

B: That's right. The fact that the city didn't want 

guardian angels in our city and I couldn't figure 

out why. DIRECT ACTION had a song called 

'Angels of Death" as well. 

It's a different song? 

B: Completely different song. When that song was 

written we didn't even know DIRECT ACTION. 

That guy from New York came here and he wanted 

to have the guardian angels on the subway and the 

city said "No it is just vigilantism" and I thought 

how dumb that we can have for free people just 

wearing a uniform and being on the subway 

making people feel safe. We have to find an issue 

with that. 

The cops probably felt that it was too much of 

a threat. 

B: Well I saw them once or twice on the subway. 

You can bet as a punk rocker I'm going "Hey I'm 

riding on the car with a guy with the red little hat 

on." 

P: "Stay close to him." 

B: "He might know jiu jitsu." 

Andy you were talking about some recordings. 

Did you guys ever release a cassette? 

P: We had everything recorded we just couldn't 

get it together to do it. 

A: It was more money than anything else. Trying 

to find money was the obstacle. 

P: It probably would have only cost a hundred 

bucks to put out fifty tapes to start with. We just 

couldn't get it together. 

It is an obstacle for sure. Was there a recording 

at your dad's place? 

B: I had a porta studio back then. 

P: It is just four track stuff. 

B: That is my love of life. Just recording. 

But most of the cassettes coming out at the time 

were four or eight track recordings. So that 

would be the standard back then. 

P: I remember it sounding very good. It was a lot 

of fun making it. 

So how many recordings exist of your stuff? 

B: I have two shows. I have live at the Upper Lip 
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ARIOLIS ARTISTS . "lines Anyone Here Know How To 
une a Guitar? " 
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and I have the first cassette that we did. I would 

have to find them but I have them. 

How many songs are recorded? I am just trying 

to get a sense. 

B: Probably 14 live at the Upper Lip. DEAD END 

played that show. That was opening for DO A. 

I was at that show. I remember an encore where 

they did "Signing in the Rain" and people 

started spitting in the air. I don't know if you 

remember that? 

B: No. So we recorded twice at my dad's and we 

went to that studio. 

P: There was that studio in Scarborough. 

A: It was $5.00 an hour. 

B: Sandalwood or whatever it was called. 

A: It was actually cheaper than renting the stuff 

and going to your place. It was dirt cheap and it 

sounded better than I thought it was going to. 

P: The stuff off the compilation was recorded 

there. 

A: That's right. 

So one recording for sure at Sandalwood. 

B: There was two that we did that we never 

released. 

So there is two songs. 

B: No there is about eight songs. 



A: There is a bunch of songs. 

P: We went in there and did a bunch. 

Now that things are so cheap to do and you can 

do your own distribution through the internet 

and things like that have you ever considered 

trying to pull this stuff together. 

B: I would have to find it. 

P: I don't know. 

A: That was then. 

P: You would have to do so much work just to get 

someone interested in it. It was a long time ago. 

You don't think people would be interested. 

P: There might be a few. 

I think people would be interested in it. Okay 

there was a comp that Ken Rentner did called 

"Does Anyone Here Know How to Tune a 

Guitar?" Do you know what songs you guys 

contributed to that? 

P: Is that the one that had NO MIND stuff on it 

as well. 

It might have. 

P: There was a cassette that had A.P.B. on one side 

and NO MIND on the other. 

I am still trying to find the tape. I have a copy of 

it somewhere. I have it in storage and I wasn't 

able to find it before this interview. 

A: Do you remember going to that studio and I 

did that instrumental song that I was using for a 

soundtrack. That is on that. I'm not sure how he 

got a hold of that. He was like "Can I use that?" 

and I was like "Sure whatever you want." 

P: I might be thinking of another one myself, but 

I am sure that there is one with A.P.B. and NO 

MIND. As for what songs are on that maybe "War 



is Hell", "Nothing to Prove". 1 am guessing. 

Those are good guesses. 

P: But 1 could be right. That was recorded properly 

in the same Sandalwood studio so that made it out 

onto something. 

A: Sometimes the songs that are fun to play are not 

the best to listen to. 

Who did you play with back in the day? 

B: Our first big show was opening for the 

EXPLOITED at 100 Bond Street. That was a 

packed show. That was when they just broke. 

P: "Troops of Tomorrow". 

A: Nobody knew who we were so I kept telling 

them we were from Yellowknife and they actually 

believed it. 

The people at the show or the EXPLOITED? 

A: The people. 

P: I didn't really talk to the EXPLOITED. Actually, 

I talked to the drummer and the bass player. 

B: I talked to them. I talked to Wattie and I talked 

to Big John. 

A: Yeah because we kept being told that they were 

crazy and they were mean, but they were the nicest 

guys. "Oh do you guys want to use our equipment? 

Do you want to use our drums? Do you want to 

use our amps?" We ended up using all their stuff. 

And they were the nicest guys. 

B: And when I played with them again at Larry's. 

They used all our stuff. 

A: There you go. Turn around. 

P: Karma. 

What about locally? Who would you have 

played with? 

B: YOUTH YOUTH YOUTH. 

P: DIRECT ACTION a ton. 

B: Played a lot of shows with the CHRONICS. 

SUDDEN IMPACT. 

A: Probably MADHOUSE a bunch of times. 

B: AFHAKEN. 

P: BFG. 

B: Any band that was on this comp we probably 

played with at least ten shows with for sure. 

DEAD END. 

So the "Toronto Hardcore" comp is an aptly 

named comp. It represents a certain snapshot 

of the scene. 

B: On any given Friday or Saturday night at 

Larry's or the Turning Point it was pick six names 

out and that was the line up. 

It was more than three. There certainly was a 

lot of bands playing. 

A: It was two dollars for cover. 

And all the bands you could take. 

A: Exactly. 

B: A lot of fun. 

Can you tell me about "Start Dancing". What 

was the point of "Start Dancing"? And was 

there lots of those shows? 

A: There was lots of those shows over a span of a 

couple of years. 

P: Yeah it seemed to go on for quite a while. 

A: I helped organize the first one and I figured that 

was way too much work for me because I was lazy 

and it was strictly just a dance. More of an excuse 

of having just a place to go. 

I remember there being a turntable up there 

and people would just go and put records on. 

P: It was kind of open format. 

A: Paul and Vera were a part of it. Jerry Doyle was 




part of it. 

P: There were a lot of people. The RHEOSTATICS 

used to hang out there. There were people from 

the suburbs and downtown that would go. Like 

Scarborough, Mississauga, Etobicoke or wherever 

and everyone would congregate there. It was just 

a lot of fun. 

B: The West Hill mall kids like Andy Cash and 

Pete Cash were always there and Vera. 

It was kind of like a punk rock dance but with 

bands playing at it. 

A: Yeah. It didn't start out with bands. That came in 

later like maybe the second year it was happening 

because it only happened once in a while because 

you would find a place and it was a Legion Hall 

and then you would have the next one and the 

neighbours would complain and you would get 

kicked out and you would have to find another hall 

to hold it in. That went on for probably three years. 

I think the second year we started having bands. 

They didn't really happen in the traditional 

club spots. 

B: Because it was non-alcohol it became a place 

for kids to go. You could play to kids 

A: It was the beginning of all ages. 

I was 14 at the time so it was certainly one of 

the shows that I could get into at the time. That 

and Larry's. 

B: For sure. Back then it was kind of cool because 

you felt like you were having an influence from 

taking kids away from ZEPPELIN and TED 

NUGENT and saying here's what is really cool. 

You could open eyes and walk out and there would 

be these wide eyed kids. 

P: Everytime you would play there would be new 

people. There would be some familiar faces but 

there would be some fresh faces too. They didn't 

just play one type of music. It was very open. There 

were skinheads there, there were mods, there was 

punks, and there was the hardcore kids. 

B: And everyone got along. There was only scraps 

when people from outside came in. 

P: Like those two dudes in the Starsky and Hutch 

car in the lumberjackets. 

A: They drove through the front door. 

No way. 



A: Mark Malibu broke his hand jumping over a 

fence and that was in between the doors when the 

car crashed through it. I saw my life flash before 

my eyes. Yeah, those were a lot of fun those shows. 

Even when they were just the dances they were a 

lot of fun. 

B: Did we play with GBH? 

P: Yeah at Larry's. I think we were thrown on at 

the last minute. 

B: DOA we played with. 

A: We played with DRI at the Turning Point. They 

did 54 songs in 45 minutes. 

P: I used to have that set list hung up on my wall. 

It was like a roll that unraveled from the top of 

their speaker stack. I remember hearing about 

them taping it up and then it would roll out. 

A: Did we play with the GUN CLUB at Larry's 

one night? 

B: No. I remember going to see that show. 

Let me ask you about "Not Dead Yet". There 

was a film that came out around 1984. Did you 

appear in that film? 

B: Yeah. We end it. Actually the closing credits 

come up on the green flying V We are the last 

band. 

Can you tell us about the film? What was the 

idea behind the film? 

B: Just to document the scene at the time. 

A: It was done by Ed Mowbray. 

P: The UNITED STATES were involved in it. The 

band. 

B: Mark Crossley and Ruth Taylor. I think her 

mum and her mum's boyfriend financed the movie 

and he just wanted a document of the scene back 

then. Do you remember going to the premier of it? 

Do you remember at Ontario Place? 

A: Yeah. 

B: It was shown in one of the giant pods at Ontario 

Place. It was really cool. It was a good evening. 

A: I liked it because it was out of context. It was 

so not where you would expect it to be shown. It 

made it even cooler because it was not in a dingy 

club or something. 

P: It wasn't shown at the Turning Point where it 

was filmed or Larry's. It was totally off track. It 

was great. It was kind of classy. Open bar. 



No way. 

P: Yeah. I remember that. 

That is pretty generous. Did they do an interview 

with you guys? Did they film other shows? 

CHRONIC SUBMISSION were talking about 

a two hour interview that never made it into the 

film and they were disappointed with that. 

A: They did various bits and pieces. I remember 

Mike from DIRECT ACTION was sitting outside 

Larry's one night and he talked to us for like an 

hour. 

P: They were filming a lot at shows. I think our 

segment was that one show that they filmed at the 

Turning Point over the two days. 

A: I think there was two because they shot us at 

the Bev upstairs and I think it intercuts the two. I 

think. I'm not sure. 

I saw this flyer for a show called the "Sound 

of Music" and you guys are on that bill and it 

looks like the line up. I think that might have 

been the line up where they were filming from 

the Turning Point. 

P: Yeah it definitely was. I remember because I was 

using the guy's kit from UNITED STATE. That's 

how I remember things. As far as interviews go, I 

don't think they sat us down and interviewed us 

as a band. I remember doing a couple of different 

things because they were filming a lot at that 

time. 

Okay. What are your thoughts on the movie 

now? 

P: It was a decent documentation of that time. 

It was something that existed. 

P: Yeah. 

Most scenes didn't have a documentary about 

them at that point. 

A: And it was made by people that were actually 

involved as opposed to outsiders coming in and 

having their interpretation. It definitely has an 

interpretation but its by people who were there. 

For sure. 

B: There wasn't an opinion put on it. 

A: It was a presentation. 

B: Yeah, it was a presentation. Open up a can of 

worms and see what the worms are doing. This is 

what they were doing and it was cool. It was fun to 

be filmed in a way because nobody else had taken 

it seriously enough. 

Seriously, it kind of gave it a bit of legitimacy to 

what you were doing. 

B: Yeah, precisely. 

A: And back in those days there wasn't camcorders 

in everyone's hand and in everyone's phone and 

even photos were still film so there isn't a lot of 

documentation, of our shows and stuff on film or 

pictures or video. 

Sure, it was a lot more expensive to do. 

A: Because, now every single band you want to 

see. Go to YouTube, type it in you will see 300 

shows of every band you can think of. 

B: I'm typing in your name when I get home 

Andy. 

A: You're not going to find anything. 

Okay, what was the first show that APB 

played? 

A: THE EXPLOITED. 

THE EXPLOITED? 

P: Was it? 

A: Opening for the EXPLOITED. 
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P: That was our first show. 

A: Didn't we do any parties before that? 

B: Yeah maybe we did some parties but that was 

our first show... 

A: Like probably Kevin's basement or 

something? 

B: Yeah. We did a couple of parties but that was 

our first show-show. 

A: Yeah that was the first one that was out, you 

know in the public. 

That's a pretty big show to play! 

B: Yeah, that's what was amazing. We went down 

to meet the guy who was putting it on. . . 

A: Wasn't that Lefko doing that? 

P: No. It was before his time. 

A: Who was that? 

P: It was Jamil. 

A: Oh, Jamil that's right. 

P: Jam Jam Productions. 

Jam Jam Productions, as opposed to Jil Jil. 

B: Yeah, Jam Jam. We went to his house on Queen 

Street in the Beaches and we played him a tape 

and he said okay you guys can do it and what did 

we get? Fifty bucks ($50) and a case of beer, or 

something? 

P: Probably. 



A: If that! 

B: I think we got fifty bucks ($50) and a case of 

beer. 

A: You still owe me something from that, or? 

B : I probably owe you, just add it to the total Andy. 

Put it on my tab. 

A running tab! Okay, there was a show at the 

Upper Lip here that QUARANTINE, I think 

Pete Jones might have organized this show. 

Do you remember, these were all ages matinee 

shows? He was talking about these possibly 

being some of the first all ages shows ever in 

North America. Do you recall what these shows 

were like because there's a lot of bands. There's 

like five bands on a bill. 

P: Is that why it says "Jail Bait admitted"? All 

ages. 

Because there wasn't a term called all ages yet. 

P: True enough. 

And that's what he said, he was like, 1 don't 

know how to refer to this — so like he needed 

something kind of punkish. Jailbait became the 

term. 

P: That's awesome. 

B: I remember that show because at the time 

I was scared of dogs and Steve Goof had a big 



German Sheppard. Huge German Sheppard and 

I remember going I gotta go on in five minutes 

and I can't walk past, because the dog was sitting 

right outside the door at the bottom of the steps, 

so I stood on Yonge Street with my guitar case for 

about half an hour, scared. 

Trying to figure out how to get in? 

B: Yeah, how to get in and get past this big German 

Sheppard. So 1 remember that show really, really 

well! 

A lot of fear. Okay, do you remember any of 

these bands like DECEIVER or BURNING 

RING that are on this? I've never heard of 

them before. 

P: DECEIVER, no. 

A: Was BURNING RING a Reggae band? 

P: No. BURNING RING were a couple of 

Australian dudes that lived at a house, I can't 

remember the name. 

B: In Chinatown there. 

A: Yes, just off Chinatown. I can't remember any 

of their names right now. They used to cover, 

"Burning Ring of Fire" by Johnny Cash and they 

were very ramshackle. 

B: Darcy right in Chinatown there off Spadina, me 

and you went to a party there. 

P: Oh, we used to go to parties there all the time. 

B: They were good guys, they weren't a very good 

band, but it was like two guys making a lot of 

noise. 

Yeah, its what you need. 

B: DECEIVER, yes I do remember they were like 

a metal band. 

It sounds like a metal band. 

B: They were a bit like SABBATH. 

A: Were they a three piece? 

B: They came out and they had pointy guitars like 

mine, but they had long hair, I remember them 

really well. That was when the stage was at the 

side. 

P: Right, yeah. That was a long time ago. 

B: For this crowd, they were like us playing a 

metal show. People just didn't know what the hell 

to make of DECEIVER. 

What was QUARANTINE like? 

P: QUARANTINE were awesome. They were 

fun. Ken Smuck the lead singer was great as a 

front man. 

B: That was when Johnny was playing with 

QUARANTINE by then, Greg. 

P: But he asked what QUARANTINE was like? 

B: Greg was in QUARANTINE by that point I 

would think? No? 

P: But when Ken Smuck was in the band, they 

were awesome. 

B: I think before they became JOHNNY 

ONSLAUGHT, I'm sure Greg was playing. 

P: Were they, I don't remember that. They were 

a fun band to play with. Ken had his little stage 

antics and little pranks and stuff that he used to 

do. 

Oh yeah, what were some of the things he 

would do? 

B: Spit a lot of beer at you. 

There was a blood bag that we heard a story 

about. 

P: Yeah I'd rather them talk about that. Let's talk 

about that song that ended up in "Not Dead Yet". I 

think it was called "Regent Park". 



% 



Ttw Itowanittl 




UUAHANTINt: 






.r.B Up 

urn; „-, Ring Spn m pgc, 5 rj 

0*teivcr 



Oh yeah, "Regent Park", something yeah 
"Sniffing Glue in Regent Park". 

P: Classic, yeah. You can get killed in Regent 

Park, yeah at the time especially — it was tough 

right? We used to live in a house right down the 

street from there. 

B: Pete and Ken lived under the stairs didn't 

they? 

P: Yeah. 

A: Was that the one on Queen? 

P: No, it was Dundas and Sherbourne almost at 



the corner. It was a big huge house and we used 

to practice in the basement and so did they at one 

time. 

B: I remember going to parties there. 

P: We used to have parties. TSOL. 

B: QUARANTINE house. 

P: Our basement used to run underneath our 

neighbours house. 

Oh really? 

P: Yeah, like it was a huge basement. We had our 

basement and then there was this cut-out. 



Like an alcove almost. 

P: It was as if it was like prohibition or something 

back then, you know it was like this little secret, 

dark place. Yeah, we used to have wicked parties 

down there. 

B: But like three people lived down there... 

He showed me some pictures of them. 

P: A lot of people lived in that house it was huge. 

What about BFG? What were they like? 

P: They were fun! 

I mean I know they are still around but what 

were they like back then? 

P: Back then? 

I mean they were a very different band back 

then. 

B: Yeah, Bambi was on guitar, Steve was singing, 

the little guy, can't remember his name? 

P: Brian was the bass player. Probably still the 

same drummer. They were great fun. 

They did a cover of "Meow Mix", I remember, 

fun things like that. 

P: Yeah, Exactly. There was nobody else like them 

really at the time, other than maybe BURNING 

RING. They couldn't really get through a song. 

B: Yeah, by this point we were starting to pride 

ourselves on musicianship, like being able to play 

and coming from a couple of years of not being 

able to play and now we're sort of getting half 

decent and BFG just stripped it all away and went 

"this is punk rock guys!" 

P: They didn't give a shit. 

B: This is punk rock. 

P: Exactly. 

B: This is back to square one. So for me it was 

just like chaos, but it was fun chaos but you know 

because like CHRONICS by that point, Christian 

was a monster on guitar. They were all really 

talented kids, at that point. Yeah well Christian 

when I met him was a talented guitar player. 

Yeah they talk about him being a bit of a 

virtuoso before. 

B: Yeah, he was way back when. 

He was the only one who could tune their 

guitars because they didn't know how to. 

B: But you get that juxtaposition of really fun and 

kids went crazy for BFG back in the day. They 

were fun. Definitely fun. 

1 have another flyer for a Larry's Hideaway 

show on Monday, April 2 and this was in 

1984. Do you know about this show, can you 

remember this show? BFG's the headlining. 

APB is opening up with PRISONERS OF 

CONSCIENCE and maybe BLIBBER AND 

THE RAT CRUSHERS? 

P: Yeah. I'm just reading all the other stuff around 

it, since all the dumb rockers are at JUDAS 

PREIST, see you at Larrys. Why stay at home and 

watch TV. That's hilarious! 

It must have been a JUDAS PREIST show on 

the same night at the Gardens. There's a great 

picture of a cop with his back to a punk, I think 

it looks like Steve Goof and he's drinking a 

beer. So Steve's drinking a beer right behind 

the cops back in public. 

P: Looks like it's in Kensington Market too. 

It's an awesome little, I mean that's a great 

picture right there! 

A: The show, I don't remember the show at all, to 

tell you the truth. 
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P: I don't. But they were headlining. That says 
something, you know. 

Yeah, already. But there was also this collegiality 
amongst bands in the scene. 

B: One thing with the Goofs that they did is that 

they put stuff out. Like they put out vinyl. They 

put out tapes. They organized shows. They went 

on tours. We never had our stuff together enough 

to get a document of what we were doing. These 

guys did and then you know they had not the gall 

or anything but they just went like "Hey you know. 

Its our show, we're headlining. You guys can open 

for us, we open for you guys" and it's like "Sure, 

no problem." You know it just didn't matter. 

There was no egos about that. 

B: Definitely not. 

Okay, who are POC? 

P: PRISONERS OF CONSCIENCE. 

Yeah, who are they? 

A: There was a guy named Kent who was in the 

band, that's all I remember. 

P: Scott sang for them for a while. Yeah. 

I think that I've heard that Scott was in the 



band. Would this be the first time you would 
meet Scott? 

P: That would have been it, yeah. Definitely, 

probably at that show. 

Yeah, sure. Okay there is a scene report that 

came out in Maximum Rock n ' Roll, in August 

1984. MRR was four months behind so it 

would have been written around May of 1984 

which is one month after this BFG show just 

to put it in perspective. The report says, "APB 

were on retirement but occasionally playing 

red hot gigs". What did the writer mean by 

retirement? 

B: Oh, I had probably joined DIRECT ACTION 

by then. 

Around May of 1984? 

B: Yeah because I joined them just after New 

Years of '84. 

A: Yeah because that was kind of the real show 

that we had played as a band and I think we all 

kind of splintered off at that point. 

B: Yeah and Andy was starting his band. 

But I was tracing this show back here, this next 




flyer with DEAD END and it was also in '84 
but it was in September with MICROEDGE at 
the Turning Point. So it would have been a few 
months later. 

P: We definitely came out of retirement. 
You did. It sounds like it. Well 1 guess you were 
saying about possibly breaking up and then 
Buzz joining DIRECT ACTION. 

B: There was no animosity and everything was 

sort of loosey goosey so if someone wanted us to 

play it was just a matter of jamming a few times 

and what songs do you want to do. 

A: Yeah because we never really had a breakup 

it just kind of sort of fizzled. Buzz was doing 

something else. 

B: And Paul got the call for the DOUGHBOYS 

shortly after all that, or a while after all that or a 

while after that. 

P: Ten years after that but I don't know maybe we 

used to break up a lot. 

B: I don't think so. 

Okay. Can you tell me, so there's this show in 

September with DEAD END, who are DEAD 

END and what were they like? 

B: DEAD END were Pete Golly, he was the bass 

player tall guy who went on to form or played 

drums in GOB from the west coast. 

P: Pete Savage was the singer. 

B: Pete Savage? 

P: No Pat Savage, sorry. And Joe Average. 

B: Joe Average who has moved to Alaska. He was 

a cousin of the bass player Pete Golly. 



A: And he had a recording studio in his garage, a 

little four track that a bunch of us went to. We did 

that NO MIND stuff there the first. 

B: Yeah they were good. They were a good band. 

P: They were a good band. The drummer had a lot 

of drums. 

A: They were guys that could actually play. They 

were another one of those bands that were actually 

good players. 

And they released two tapes. That makes sense 

that they would have access to a studio. What 

about MICROEDGE, who were they? 

B: They were like another metal band. 

P: Skate band. 

A: Yeah they were like a skate thrasher band too. 

P: Boris. They were one of the original ones, 

yeah. 

B: They were, weren't MICROEDGE the 

predecessors of SUDDEN IMPACT? 

Reid English. 

P: Reid was the guitar player yeah. 

Yeah, Reid played guitar for them and then 

went onto SUDDEN IMPACT. 

A: Yeah and Dave Buchannan, I think was the 

drummer? 

So now I'm going to ask you about CHRONIC 

SUBMISSION, what were they like? What are 

your thoughts on the CHRONICS. 

P: They were a great band. They were 

phenomenal. 

A: They were really young. Younger then everyone 

else and they could really play. They were one of 



the first thrash bands that I ever saw and they were 

all like 12. And I was like what is this? 

B: Yeah, I became really good friends with 

Christian for a long time. We hung out and we had 

the same sort of guitar influences, but he was light 

years ahead. He was way ahead and he was so 

good and you just couldn't believe that some kid 

so young could just be that good and that caring 

and we were trying to figure out VAN HALEN 

licks and stuff like that. 

Not selfish, like he totally... 

B: No, he was just really good. 

Because people that talented you would think 

would be nobs or something like in a normal 

environment, like in the punk scene... 

B: Yeah he was so not a nob. 

P: They were all shy. They were all really shy 

kids. 

That probably had something to do with them 

being so young and hanging out with people 

that were older than them. 

B: They were messy. Like you know, two beers 

and they were loaded and they were silly. 

P: Yeah, they were 12! 

B: Yeah they were just kids. 

P: They were kids and they were skinheads, so 

they were just hanging out you know as part of 

being a band. They were kind of in that skinhead 

scene so I just remember them always getting like 

thrown around by the big skinhead guys. 

A: I remember the first time I saw them, they 

started and the first two songs. I'm like what the 

hell is this and by the third song, more like this 

is awesome! I totally bought into it after the third 

song. This is really cool I like this. 

B: They could stop on a dime in the middle of a 

million mile an hour song and then back in and 

nobody ever missed a cue, nobody missed a beat 

they were so tight and I, that's all coming from 

Christian. Maybe what you were saying earlier, 

Ruston just being like. 

I think it's a combination. 

B: But the musicianship was like well beyond 

what we were doing for sure! 

Okay, I often hear of a story about Paul playing 

with DIRECT ACTION. Some people have said 

it was playing with APB and you were really sick 

and still playing the show and puking mid song, 

never missing a beat? Puke in your snare. 

P: I've done it a bunch of times. 

Really? 

P: Oh yeah. 

Well, one version I've heard was at CBGBs 

with DIRECT ACTION. 

P: Yeah, that's true. 

And another was at the Turning Point. 

P: I did it down the Turning Point which was. . . 

So it happened both times? 

P: Oh yeah, it happened both times. 

But someone else a long time ago told me about 

you filling in for DIRECT ACTION and this 

happened at CBGBs. 

P: That was the DIRECT ACTION tour. 

Yeah and you had the flu or something? 

P: Yeah I think it was a thing of nerves. 

Yeah, CBGBs. 

P: CBGBs was a Hardcore Sunday, it was a very 

hardcore gig. 

New York City. 



P: Yeah, CORROSION OF CONFORMITY were 

on the bill, I loved that band at the time and I think 

I was beat. Pretty much came home from that tour 

because I got really ill and I threw up on my snare 

drum there but the good time at the Turning Point 

behind the drums where the electrical outlet was. 

It was down a hole behind the drum kit. 

Oh, holy shit, so what happened. 

P: That's where I puked. 

Did it short circuit? 

P: I don't know. No. Electricity is very strong but 

whoever had to reach down there later on. They're 

bumming. But yeah, I did I got very good at 

vomiting while playing drums. 

Okay, did you play much, I've heard you guys 

also played with FLIPPER? 

P: FLIPPER? I don't remember that, I don't think 

we did? 

What about playing in booze can with the NEW 

YORK DOLLS, is there any truth to that? 

B: No, I wish. 

P: We would have had to have been older to play 

with the DOLLS. 

B: I went and saw, I think Sean Pilot put on Johnny 

Thunder's at Ildiko's and I went and because 

I knew Sean I went into the sound check and I 

was there. TEENAGE HEAD was the group and 

Johnny Thunders was the act, the star that... 

The headlining. 

B: . . .yeah but TEENAGE HEAD backed them up. 

Johnny Thunder was the coolest guy. So after his 

sound check I walked up and I said "You know I 

had Steve Jones guitar pick, I had Rick Neilson's 

guitar pick, I had Mick Jones from the CLASH 

from the O'Keefe guitar pick" and I walked up to 

Johnny Thunders and I said "Hey, you know I'm a 

big fan" and you know fanboy right and can I have 

your guitar pick?" And he looked at me and he 

goes "Fuck off, just fuck off' and Denise Donelon 

was standing beside me and she said "Well I was 

going to ask him for an interview because I think 

I'll pass now he seems like a goof." So being 

told to fuck off by Johnny Thunders is a badge of 

honour. 

Yeah, pretty much. Did you play many shows 

outside of Toronto? 

B: Not a bunch, definitely some though. We 

played out in Oakville at a YMCA or something. 

I remember that it was a community centre we 

played at. 

So pretty much APB is like a Toronto 

phenomenon. 

A: Phenomenon might be strong. 

Okay, well what about booze cans. You were 

saying you played a few booze cans. Where 

were some of these places at? 

B: River street. 

P: The main one at the time was on River street. 

That's the one right beside the animal shelter. 

A: Yeah its just tucked away. 

P: It's a condo now. 

P: There's Liberty Street. People legitimately live 

there now. 

A: Were you guys there the night that the cops 

came in? 

B: Yes. 

A: And the RCMP and the Riot Squad? 

The RCMP showed up? 

A: Yeah with in full riot gear and there had to be 
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80 cops and they all came in with assault rifles? 
Just because you guys were playing or? 

A: Well they thought it was a cult or something. 
B: DIRECT ACTION was headlining, we opened. 
I remember going to court and the judge says so 
you've been charged with alcohol consumption 
in an unlicensed place, how do you plead? And 
I said "Well, guilty but with an explanation" and 
he said "$300." I didn't get to talk — I was hired 
to be — doesn't matter, oh thanks. Yeah you had to 
walk through a gauntlet of riot cops. 
A: And up those windy stairs. 
B: And each one of them gave you a whack with a 
billy club as you walked past. 
Holy shit. 

B: So you ended up with like 15 welts on you and 
they were hard. Steve Goof was there and he was 
having a beer and the cop says to him you know 
you gotta put that down, not so nicely right. And he 



said listen if I'm going to be charged for drinking 
this beer I'm going to drink it. At which point the 
billy club just almost broke his arm. Just smashed 
the beer bottle right out of his hand. All right I just 
reached over and put mine down on the stage, I'm 
good officer where do I need to go. 
A: I had the exact opposite. The cop who looked 
at my I.D. goes how old are you? And I said 16 
and he goes come here. So he took me over and 
there was another kid who I didn't know and he 
goes here's the deal, since you are under age your 
going to get charged with this plus this, this and 
this and he goes follow me. So he walked me 
upstairs, through the gauntlet, outside and he goes 
okay go. Perfect thank you very much and I went 
off scotfree and you guys all got burned for it. 
B: Yeah that's where my ride went. 
CHRONIC SUBMISSION said that because 
there was a curfew and if you were underage 




the cops had to babysit you essentially and 

they didn't want to do that. CHRONIC 

SUBMISSION spent many a times at the police 

stations waiting for their parents to come and 

pick them up. 

B: Did they? 

And the cops had to basically sit with them until 

their parents showed up and they didn't want 

to do that. That's probably what was going on 

by them letting you go. 

A: Yeah probably. Yeah because you guys were 

already two years ahead of me in school. I think I 

was always the younger one so it actually paid off 

there for a change. The other good booze can was 

that one on Yonge street that we played. 

B: Yeah, that was with MDC. 

A: Yeah and ARTICLES OF FAITH played that 

night. 

Where was the boozecan on Yonge street. 

B: Yonge south of. . . 

A: Down by King, wasn't it? 

B: South of Dundas, north of Queen. 

A: Yeah somewhere in that ballpark. It was a big 

place too. 

So that would have been before the Eaton 

Centre was around. 

B: Oh, on the other side of the street, it was 

upstairs. 

P: 63 MUNROE played. It was ARTICLES OF 

FAITH because MDC were in jail. It was passing 

the hat around trying to make money to get them 

out. 

Get them out of jail. 

P: Yeah because two of the guys were busted. 

A: Yeah because that was the weekend we played 



on Friday and a booze can that night, we played 

Saturday somewhere, played a booze can that night 

and then we played two shows, like a matinee on 

Sunday... 

B: It was probably the Matinee that he was talking 

about. 

A: . . .and then by the time we got done you couldn't 

even talk. Your halfway through the last set. . . 

You had no voice left. 

A: I can't hear vocals, its Buzz going. . . 

P: We were on tour, the Yonge Street tour. 

A: Yeah the seven block tour. 

Well that night of Start Dancing you guys 

played early, you played first because you had 

another show to play that night. 

P: Really? 

Yeah, I totally remember you guys running out 

the door with your gear and I was like man is 

this common? 

A: I guess it was for us. 

Punk bands playing two shows in one night, 

like that was kind of my first exposures of the 

Toronto punk scene and I was thinking, wow 

these guys work fucking hard. Well you know 

you're doing two shows in a night. 

B: I forgot that we even played Start Dancing. 

P: We had another Start Dancing to get to. 

Okay when did the band break up, was it in 

1984, late 1984? 

B: I think '84 because. . . 

A: It would have been early '84. 

B: Because I was asked to join DA and so that's 

when I joined them but I don't think we ever just 

stopped playing. 

A: It just kind of fizzled I think. 



B: Yeah. As far as I'm concerned we're still 

together. We're just waiting for our next show. 

A: You just haven't been in the same room since 

1986. 

You guys played in NO MIND together after, 

right? Can you tell us about who NO MIND 

were and how that came about? Were you guys 

trying to find something after Buzz left. 

P: Because I started '85ish, '86, '85. 

A: No it was late 84 when I started with Dave and 

Scott was singing. 

So Andy you were in NO MIND first. 

A: Yeah and Steve Lion was drumming and that 

went on for five or six months and then he left and 

then I called you and then you came in and then 

we did that. 

P: Yeah because I remember Scott was bothering 

me for a while asking me and I just kept humming 

and hawing for whatever reason. I don't know 

what I was waiting for but it was fun. I remember 

the first rehearsal and just leaving thinking . . . 

A: In that tiny little place the size of this room. 

P: ...it was just awesome. Like Dave Walsh the 

guitar player he was just phenomenal and that 

band pretty much was kind of an extension of 

AFHAKEN. 

That's Dave's old band. 

P: ... yeah it was the band Dave Walsh was in 

with Richard Carson and they were just, they were 

great. 

And Richard Carson wrote a lot of stuff for NO 

MIND too, right? 

A: A lot of old AFHAKEN songs. 

P: We started playing basically like five AFHAKEN 

songs, which was easy to do because we both 

knew them just from seeing them play a billion 

times and they were great. It was a fun band. 

Okay, why did APB break up? Was it just 

because you guys were doing other things? 

P: I think mostly it was. . . 

A: I think we were just sort of branching out and 

we were sort of, punk was changing and we were 

all sort of starting to listing to different things. I 

was kind of going more towards like a pop sort of 

thing and Buzz was doing more of a VAN HALEN 

thing and I don't know what the hell you were 

doing. 

B: Well I was playing in DA. 

A: You guys were getting heavier and I was 

getting lighter. I was going more towards the pop 

melody stuff and they were going towards more 

metal stuff. 

P: Yeah that could have been it because I remember 

Buzz leaving for DIRECT ACTION and I think 

there was probably an argument over a girl or 

something, that probably just solidified it all. But 

then you know we ended up playing in DIRECT 

ACTION together and stuff so I guess it wasn't 

that serious right? Right?! 

What do you think APB's contribution is to the 

punk scene, the Toronto punk scene was? 

A: I never really thought we had much of one to 

tell you the honest to god truth. 

B: Do you know what we were nice guys. 

A: I always felt vaguely like the outsider. 

B: We were not intimidating. We were always 

willing to play shows and we weren't pricks to any 

of the other bands. We always lent equipment and 

made it easy, made it easy for bands. It was that sort 



of attitude that was pretty prevalent throughout the 
scene but as we got a little bit older, bands like the 
CHRONICS were coming in behind us all and the 
bands that we learned from all sort of shared that 
same mentality. Even if we were just a stitch in the 
time of all of these things. Street kids having fun 
and not having an attitude and being nice to the 
other bands that you played with and being nice to 
the people that came out to see ya. 1 would hope 
that's what we left and started with. I don't think 
that changed. We were always nice to our crowd. 
A: Yeah I think we took what we did seriously but 
we never really took ourselves all that seriously. 
We had a sense of humour, yet we still had 
something to say. 

B: You know, you'd play with bands from out of 
town and you know you couldn't even look at 
their amp. 
P: Can 1 use that? 

B: Yeah, sure you can. Turn it up as loud as you 
want. You know and it never mattered. Because 
mostly because I was using Andy's stuff so. No 
but that's what I hope that people just you know in 
hindsight the bands that we played with went, oh 
yeah, they were good guys, they were good to us 
and we were good to them. 

One of the things I was thinking of is that you 
also provided, I mean because I agree with 
Andy when you were saying that there's like a 
seriousness but also some lightheartedness to 
A.P.B. in terms of the lyrics. 1 mean that's even 
in the songs on this comp. Its pretty much there 
but one of the things I was thinking is that you 
also provided a model for how youth subcultures 
could work together. I always thought of Andy 
being part of the mod and you guys being the 
punk kids and I felt that you stood up there 
together and played. This showed the rest of the 
kids that we could all get along. You were the 
SHAM 69 "If the Kids United". You were living 
it. And as a three piece you said you didn't need 
four guys. You know just get up here and rock 
in some ways, right? It was that easy, just get 
up here, best friends and started playing and 
make an arrangement. 

B: And that's what it started as and that's what it 
really ended as too. Like Andy would come up 
on stage and we'd be wearing what we wear and 
Andy would have a shiny red shirt on and it didn't 
matter. 

P: Yeah, it was never like can you change? Wear 
what we're wearing. It was whatever. 
As a kid getting into it, it certainly led, it took 
the pressure off a little bit and said its about 
having fun its not so serious about finding a 
leather jacket and spiking up the hair, its all 
about having some fun about yourself. 
P: It's just an attitude. 

A: It was easier for me to shop because I could go 
to Marks Work Wearhouse. Instead of having to 
go and find the cool leather jacket I can just go got 
Marks Work Wearhouse buy a pair of workpants 
and be done with it! 

Yeah for sure! You guys went onto play in 
incredible bands, what do you think would 
have happened had APB stayed together. 
A: I'd of killed them both. 
P: Yeah probably. 
Really? You guys seem like great friends still, 



even to this day like you 

seem... like you can still 

get in the room together 

and hang out and just have 

conversations. 

B: What would have 

happened, good question. 

Because, you know I would 

think you guys would have 

become a monster band, 

you would have been... 

A: I think we were at the 

end of our time. Everything 

has a lifespan. I think it was 

over and it wasn't like we 

said there was no you know 

I hate you, I hate you, I hate 

you, I don't want to see you 

again, screw this band, I 

think it just ran its course and 

it was over so I don't think it could have stayed. It 

would have been forced after that. You know, like 

you see a lot of bands stay way longer then they 

should have stayed together and you listen to what 

they've done and you think "Wow that's really 

bad." Its not because they got any worse they just 

lost what they had. 

B: I think for us at this point if we were together it 

would be silly. I couldn't seriously sing any of this 

stuff at this age. I hate you or whatever the heck the 

lyric was. I mean you know from the perspective 

of a young kid writing it and that time frame that 

it was written in its not embarrassing but it would 

certainly be embarrassing now but could we get up 

and play together? Probably. 

P: Yeah, it would be fun. 

B: It would be fun but it would have to you know, 

be something I don't like the USSR, you know 

there isn't even a USSR, I don't think that would 

quite work anymore but that's just the way it goes. 

We did end at the right time. 

A: I think so too. All of us had different things we 

wanted to do. Even though I went on to play bass 

with NO MIND I wanted to go back to playing 

guitar because I was a guitar player. I was not a 

bass player. 

B: You can play, I was going to say this earlier 

when you talked about a three piece, Andy played 

a lot of chordal stuff on bass. He filled up a lot of 

sonic space. 

That's what, yeah the way your describing it, I 

was thinking, well did he play or bass? 

B: Yeah, he played a lot of the, he played a lot of 

the song... 

P: Guitar on bass, pretty much. 

Yeah, that's what it sounds like. 

A: I think this was the first band to ever play, I 

actually had to buy your old mans bass from him 

for like $25 dollars or whatever that was, which 

I've still got somewhere. 

B: Yeah, playing out of two amps, one with a 

distortion box so and it was huge, huge sound. 

Yeah, and I remember seeing NOTHING IN 

PARTICULAR and I'm thinking Andy plays 

guitar? Because I always saw him on bass. 

A: Because that's what I always was, was a guitar 

player until APB. 

B: Sorry, I mean it made writing easy too, right 

because you've got two guys, and I played bass 




in Mark. We never really 
switched off in APB, eh? 
A: No never. 
B: That's crazy. 
A: That's because I didn't 
want to play the flying "V". 
B: Yeah, I wouldn't let you! 
A: Yeah, that's what it was. 
B : I could only use your stuff, 
you couldn't use mine. 
A: See one way street. 
One last question. What 
are your thoughts on the 
Toronto Hardcore scene 
now looking back on it so 
many years later. 
P: On the past scene? 
Not today's scene, the past 
scene. 
P: It was a lot of fun. I had a 
really good time, it was a good time to come up. 
Learned a bit, made some good friends along the 
way, it was great. 

A: I think it was a unique time. For us and most of 
the bands, you weren't playing to make money... 
P: Definitely not! 

A: You weren't playing to make it a career because 
who was going to play that stuff on the radio, 
first off, like nobody and there was no real way 
to make money. If you made a record you were 
hoping to make enough to make another record 
not to live off of and every other era in music, in 
almost every other genre you've, you make money 
to become famous and you play music to become 
famous and on and on and on. I think we played 
because we wanted to play. Knowing full well 
there was no future in this, in the punk rock side 
anyway. Which kind of almost makes it, you know 
seem somewhat pure? 

Yeah, it takes the pressure off of having to 
follow bullshit lines of whatever, you know. 
A: Yeah you just did what you want and played 
what you could and you had the freedom to play 
whatever you want and look however you wanted, 
which was good. 

B: I think for me the, whether it be the hardcore 
scene or the punk rock scene which to me is 
somewhat different. . . 

A: Yeah they are two separate things really. 
B: ...but it gave me a perspective that I still live 
my life from which is not you know question 
everything but certainly question people's 
perspective. Where are they coming from to have 
that viewpoint and you know how do you want to 
be treated, how do you want to treat others and 
how do you want to go through life? I know that I 
still have punk rock values, I mean I still live punk 
rock values. It doesn't mean I sleep in a car and 
drink only lousy beer but it certainly offered me a 
viewpoint to move forward with. It was a unique 
time and I don't know if you'd get that now out 
of the music scene, I think now the music scene 
has just become so splintered that really what you 
might only get out of it is the music, rather than a 
lifestyle but back then it certainly offered a lifestyle 
and a perspective on life so, that's what I got out of 
all my years of, you know in that scene. 
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1981 ep 

This is a mindfuck. The cover looks like some first 

wave hardcore band. Given the name that is totally 

what you would expect. And the labels track record 

also suggests the same. The last band I heard on this 

label was a NEGATIVE APPROACH knock off called 

HATE UNIT But 1981 are some delicate jangly indie 

pop sounding band that draw on sounds like the 

DEAD MILKMEN or the JAM or R.E.M. in terms of playing guitars with no 

distortion. Electric guitars played like acoustic guitars thing. I mean this stuff 

is okay but and they do remind me mostly of GANG OF FOUR in the way 

they play a percussive rhythm. The overall sound is minimal and allows parts 

to breathe. This is good but in unexpecting ways. (Passing Bells - Lantinen 

Pitkakatu 19 as. 18 / 20100 Turku / Finland) 

Agoraphobic Nosebleed / A.N.S. "Tribute to Gang 

Green" 5" 

Two ripping fast bands pay tribute to GANG GREEN. 

ANS do a song inspired by GANG GREEN called 

"Blazing Saddles' which makes me think of that joke 

comedy about Westerns back in the 80's. The second is 

a cover of "Let's Drink some Beer". I got to say I like 

the cover better. I have to say that the AGORPHOBIC 

NOSEBLEED cover was a surprise because I didn't think they were still 

around. They do "Alcohol" and the inside cover pays tribute to "Sold Out". 

Maybe this was recorded a while ago but it doesn't sound like it. I don't want 

to be starting any rumours though.And there is a great little Taang parody 

with the Tank Crimes logo on this release too. Good times with this split. 

(Tank Crimes - www.tankcrimes.com) 

Apparatus "Hardcore Religion" CD 

APPARATUS are from Malaysia and this is their follow 

up to a split they did with Australia's PISSCHRIST 

Just as the umlauts suggest APPARATUS are Scandi- 

influenced right down to the DISARM cover of 

"Locked Up" in which Honsa sings on at the studio 

that someone from ANTI-CIMEX runs. Kuala Lumpur 

mangel. And APPARATUS are a three piece so this is 

no easy feat. They are as noisy and charging as any kang band to have come 

out of Sweden. (Disarmament Records - P.O. Box 7126 / 40704 Shah Alam 

/ Selangor / Malaysia / www.disarmamentrecords.tk // Totalmangel Records 

- P.O. Box 12482 / 50780 Kuala Luimpur / Malaysia / totalmangelrecords. 

blogspot.com) 

Avon Ladies demo 

This is Chris Erba's new band. You might now Chris of H-lOOs fame. Only 
the most important band this past decade. Chris moved to desert in Arizona 
and started pulled together this project which is riddled with feedback and 
space noises and combines every version of BLACK FLAG in one band. 
Think BLACK FLAG meets G.I.S.M. The song "Go Fast Go Frontside" 
totally reminds me of "Black Coffee". A hundred more times disturbing with 
the crazy guitars. The feedback sounds like a tug of war between Sun Ra, 
Greg Ginn and G.I.S.M. 

Beyond Description "Proof of the Truth" CD 

BEYOND DESCRIPTION have been at it since 1988. 

I have been penpals with the singer Hideyuki for at 

least that long. This is the first release on a North 

American label that I know about. The band still 

rocks a crossover vibe. There is lots of metal but the 

band likes to play hardcore in a stop and start kind of 

way bring together both COC and DRI in their sound 

among some metal influences too. Double bass drum pedal is all over this 

as are soaring guitar solos. It's traditional metal with crossover hardcore 

brought together in one heavy crushing kang sound. This is what a lot of 






the traditional Swedish bands wished they could sound like. (Crimes Against 
Humanity - P.O. Box 1421 / Eau Claire, WI / 54702-1421 / USA / www. 
cahrecords.com ) 

Beyond Pink "The New Black" LP 

This is the latest release from Sweden's all female 
straight edge group BEYOND PINK. Like INFECT 
they are all girls and they all rock the edge. Unlike 
INFECT they don't play a straight forward bandana 
thrash style. BEYOND PINK go for a more retro 
hardcore sound that way. They take a DYS meets CRO 
MAGS and mix it with other elements of hardcore. 
It's funny to say that because they have a song called 
"Let's Go Backwards" which seems to be making fun of the retro- fascination 
within punk. And BEYOND PINK don't have a retro sound by any stretch 
of the imagination, I just think they filter in a lot of hardcore styles which 
makes their sound not so easy to peg. Even more confusing is the colourful 
way the band dresses. Sometimes you can tell something about the band by 
the shirts they wear. BEYOND PINK are dressed with some brought colours 
that invoke new wave and remind me of that embrace that ZOE esposed from 
the BAYONETTES. It works well with the title of the record. The absence 
of colour with black is a punk statement and so are bright colours in terms of 
punk's history. But the title "The New Black" is more a tongue in cheek barb 
at fashion within punk. We all know punk is more than fashion. BEYOND 
PINK rock hardcore with the ringing guitar parts that draw from FUCKED 
UP's sound. The difference is that BEYOND PINK have the balls to embrace 
their straight edge roots. And the song called "150 Spann for Ingenting" is a 
song I can relate to. It is a song about universal health care models that are 
hybrids like ours and Sweden's. They aren't perfect and need help, but it is 
also better than nothing even though at times it feels like nothing. I relate. 
As I do with songs like "30 Zingo". I'm not a fan of sodas. But if anything 
BEYOND PINK is a multi-dimensional hardcore band and I think that speaks 
volumes in everything about this release. (Refuse Records - P.O. Box 7 / 02- 
792 Warszawa 78 / Poland / www.refuserecords.prv.pl ) 

Boston Strangler "Outcast" demo 

It's about time someone took the Boston Strangler 

serial killer character and combined it with the 

unmistakable muscle of that Boston hardcore sound. 

This is one half NEGATIVE FX and one half SSD. 

That's all you really need. It reminds me of other 

Boston tribute bands like COMMITMENT CREW, 

but I think these guys are from Boston so that is extra 

special. A different generation expressing love for the 

roots of the city. The song "The Truth" sounds an awful 

lot like "Glue", but should that really be a surprise? 

(Ban Reilly / 5 Ruths Way / Ipswich, MA / 01938 / USA / birthdisinfectantfa). 

gmail.com ) 

Broadcast Zero "Some Concerns Regarding this 

Scroll" CD 

This is BROADCAST ZERO'S latest full length. They 

remind me a lot of KNUCKLEHEAD in their ability 

to develop a melody that sounds part Celtic and part 

modern. So they borrow from pop punk and traditional 

oi combining the sounds of TENPOLE TUDOR with 

contemporary melodic punk to bring an insanely 

catchy style of hardcore not unlike HOSTAGE LIFE, the REBEL SPELL and 

the FALLOUT, who are bands that I would love to be compared to for their 

ability to play a song and say something. BROADCAST ZERO say what 

they mean and they scream it mean. There is a song on here called "Fear 

Culture" which reminds me of the essence behind the Michael Moore film 

"Bowling for Columbine". It makes me think of culture creep into Canada 

from the States in an awful way. The song "Our Freedom" reminds me of 

the FALLOUT'S "Shot Rings Out" in terms of melody. And the band does a 

cover of MARILYN'S VITAMINS to round this CD out, while borrowing a 

title from a HOSTAGE LIFE curiously. (Stumble Records - 57 Leaside Drive 

Street / Catharines, ON / L2M 4G1 / Canada / www.stumblerecords.com // 

Rebel Time Records - 2-558 Upper Gage Avenue, Suite 162 / Hamilton, ON 







/ L8S 4J6 / Canada / www.rebeltimerecords.com) 

Broken Bones "Fuck You and All You Stand For" 
CD 

This is a brand new BROKEN BONES full length 

in 2010. It is fuckin' raging. The production is 

thick. The D-Beat drives this thing. You can hear 

the DISCHARGE meets MOTORHEAD synthesis 

in sound. But it makes sense because Bones is the 

guy who created the D-Beat. The songs range from 

anti-war themes to anti-poverty themes to anti-persecution themes. An 

albums worth of material that could have been written in 1981 and sadly still 

represents a rallying cry for the ills of today. (Dem Bones Recordings - www. 

myspace.com/brokenbonesukhc) 

Chemical Threat "They Don't Care" CD 

CHEMICAL THREAT are from Southampton, 

which is a scene that I have received a lot of demo 

recordings from over the past few years. CHEMICAL 

THREAT play the same kind of back to basics stripped 

down punk from this area, except in CHEMICAL 

THREAT'S case it is more to the early UK sound. 

There are parts of this that remind me of DISORDER 

meets the VARUKERS, especially the title track. And the song "Job" reminds 

me of CONFLICT. This is really good back to basics UK punk in the same 

way that the RESTARTS are doing. (Ben Adams - 82 Ivy Road / St. Denys / 

Southampton, Hampshire / SO 17 2JD / boadams@sky.com) 

Chiefs "Holly West Crisis" LP 

This is a re-issue worth paying attention to. Except 

it is not a straight re-issue which is part of the reason 

why it is so important to seek this out. The CHIEFS 

were a great LA. punk band that played with the likes 

of X, the PLUGZ, the STAINS, and BLACK FLAG 

to help situate this band and their sound. They sound 

a lot like the CIRCLE JERKS being played slower. 

There is a menacing sneer to these songs that just 

wreaks contempt for the Hills. So three of these songs 

were originally released as a 7" in 1980 and three of them were released on 

the "Cracks in the Sidewalk" comp and one for the "Chunks" comp. That 

leaves six previously unreleased songs from 1982. That is why this is so 

important to hear. Those songs are up front and centre on Side A and they are 

fuckin' incredible. I was lamenting about how crappy last year was for punk 

rock re-issues and this release alone already surpasses my expectations for 

Killed By Death archeology for this year. This is limited to 1,000 press so 

don't sleep on it. This is the most exciting release from Dr. Strange since the 

PARTISANS CD. (Dr. Strange Records - P.O. Box 1058 / Alta Loma, CA/ 

90701 /USA) 

Coke Bust "lines in the Sand" CD 

This is the sound of the new DC straight edge. The 

flame still burns and in that same way that YOUTH 

OF TODAY updated the sound with that S.I.E.GE. 

like speed on the "We're Not in this Alone" LP, COKE 

BUST incorporate the HERESY like blinding pace 

that so many bands as of late have been playing like 

VITAMIN X and BLANK STARE and many others 

have embraced. The pace of the international brotherhood of thrash lives on 

and I get the sense that there is a groundswell of bands like this in DC which 

include TIME TO ESCAPE and SICK FIX. Six Weeks has collected the 

band's releases to date which includes the full length by the same name two 

eps and a comp song that appeared on a "Short, Fast and Loud 10". COKE 

BUST remind me of RIPCHORD when they were worshipping the Boston 

straight edge, but played with a lot more verve. But I am from a different 

generation of hardcore. These kids have a serious speed addiction and even 

the early demos on here knock it out of the park. (Six Weeks Records - www. 

sixweeksrecords.com ) 







Cola Freaks CD 

This is the band's eighth release. They are from 
Copenhagen and they are a punk band but they 
incorporate a lot of new wave into their sound. They 
remind me of the TRANZMITORS in that way. There 
is keyboards to give these songs a GARY NUMAN 
esque feel to them. But they songs have choppy 
guitars that cut parts short as a way and creating a 

beat with the guitar sound. It is very GANG OF FOUR in that way. They 
could certainly considered part of that wave of bands that have reached back 
at the origins of punk and picked up on the various aspects of punk and new 
wave to pepper their driving beat. At times they remind me of the DEAD 
KENNEDYS and at others I hear DEVO. The COLA FREAKS have a unique 
sound even though everything sounds familiar. Totally consistent with the 
great releases that this label churns out which include bands like AMDE 
ETERSENS ARME and the unearthing of HUL. This release makes that list 
all the more impressive. (Hjernespind - P.O. Box 2200 / Copenhagen N. / 
Denmark /www.hjernespind.com) 

Corpse, The "Fight Against Rules" CD 

THE CORPSE were a hardcore band from Poland 

back in the mid to late 80 's. The band was from a 

town called Lodz and this town was known for an 

early Polish hardcore band known as MOSKWA. 

MOSKWA were an important part of the CORPSE 

kids being into hardcore as the band explains the 

difficulties in getting hardcore from the West behind 

the Iron Curtain. There is some great history about the Polish scene found in 

the liner notes and Robert has done a great job in compiling all the information 

here. The CORSPE remind me of a heavier version of DISCHARGE. I am 

not talking about later DISCHARGE when they went all hair metal. I am 

talking about if you were to take DISCHARGE and cross it with bands 

like the ACCUSED. That's how good the CORSPE are. D-Beat but with a 

crossover heaviness added. This is great stuff brought to the attention of a non 

eastern block audience. 10,000 copies of this cassette were made and sold 

when it first came out. (Refuse Records - P.O. Box 7 / 02-792 Warszawa 78 / 

Poland / www.refuserecords .prv.pl ) 

Countdown to Armageddon "Eater of Worlds" LP 

I was in a band called COUNTDOWN TO OBLIVION 

and the only claim to the name we could make was 

that we started around Y2K. COUNTDOWN TO 

ARMAGEDDON actually have an epic sound that 

live up the their name. Epic doom and gloom. There 

is a dual vocal attack where one vocalist sounds they 

are hoarse from screaming. These songs breathe. It is 

about the song writing. The songs do meander in and 

out of slow brooding and galloping paced hardcore parts, but for the most 

part they sound like they fit. There is a lot of depth in here the way DOUBLE 

NEGATIVE build a song, except these guys play more of a TRAGEDY 

style of hardcore. Crusty epic hardcore. (Aborted Society Records - 1122 

E. Pike Street #1377 / Seattle, Washington, / 98122-3934 / USA / www. 

abortedsociety.com) 

Demon with a Dagger "Nocturnal" ep 

DEMON WITH A DAGGER are from Helsinki. 

They bring a new sound to Finland which has become 

a standard in most other scenes around the world. I 

am talking about the dirtbag southern fried punk 'n 

roll sound that bands like the HELICOPTERS and 

NASHVILLE PUSSY forged. Local examples include 

bands like BURNING LOVE and MAXIMUM 

R'N'R. DEMON WITH A DAGGER totally rock out 

and play this building rock structure throughout the song. It's catchy as fuck 

and has the ability to rock out more than traditional rock bands do. It's rock 

with fire. (Dagger Records) 





Dudman "Make Noise for Free Mind" demo 

Brand new DUDMAN release with a brand new singer. 

There is more fury and chaos to this new recording. 

The guitar is played like a wall of soaring feedback 

over top a driving bass and drum back line. And the 

new singer is just screaming his guts out the whole 

time. It's fuckin' admirable and it is better execution 

than bands like EXCLAIM who came from the same 

scene. Intense new hardcore from Tokyo. (Dudman - decontrol_392 

co.jp) 
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Extinction of Mankind / Disgust "Power Corrupts" 

CD 

EXTINCTION OF MANKIND have three new 

crushing rippers. The first track off this is my 

favourite. The song "Bleed" has ringing chord 

mashing and double bass drums. EXTINCTION OF 

MANKIND seem to have slowed down, which is well 

suited for their cover of the SLAUGHTER AND THE 

DOGS's song "I'm Mad". DISGUST contribute four 

new songs that up the pace. The vocals are gargled out and remind me of 

Max from SHITFIT. Maybe the band reminds me of SHITFIT too. Not as 

exciting as I thought it would be but a crust meeting of the sounds - England 

versus Japan. You could make an Iron Chef episode out of this split. (MCR 

Company - 157 Kamiagu / Maizurur / Kyoto 624-0913 / Japan / http://www. 

dance .ne j p/~mcr/) 

Gasmask Terror "Black Sun / Fake Gold" LP 

GASMASK TERROR are from France and they 

play an off the rails style of hardcore that wants to 

be d-beat and Japacore at the same time and winds 

up being some sort of hybrid version of hardcore that 

is both and neither at the same time. They remind me 

of 9 SHOCKS TERROR meets NIGHTBRINGER 

played with a more raw sounding lo fi production 

which emphasizes speed over cock rock bravado. I am in favour of what 

they are doing here. Taking Japacore and giving it energy. The effect on the 

vocals is really something unique to any hardcore band. It is as if the singer is 

singing into a toilet bowl in the room next door. That may not sound appealing 

to listen to but think of how crazy G.I.S.M. vocals sounded before you fell 

madly in love with them. GASMASK TERROR will be a band that you soon 

won't be able to live without. On par with bands like DESTINO FINAL, but 

with more guts and less glory. (Solar Funeral Records - 1 3 1 Maholm Street / 

Newark, OH / 43055 / USA / www. solar-funeral.org // 1 Feel Good Records 

- www.ifeelgoodrecords.com ) 





Hummingbird of Death "Show Us the Meaning of 
Haste" CD 

Never judge a book by it's cover. The easy going 

baby blue is a false sense of security to what is one 

manic paced unrelenting barrage of blast beat fury. 

At time it ventures into crossover territory and I hear 

DFA all through this. At other times I hear the likes of 

WHAT HAPPENS NEXT? Then you get to songs like 

"Scared Little Fuck" that sound like a cross between NO COMMENT and 

INFEST And "Mockery" has a certain "Pliers" feel to the drudgery. Power 

violence renaissance men? "Panocide" is certainly a page of THE ENDLESS 

BLOCKADE'S song book. (To Live a Lie - 2825 Van Dyke Avenue / Raleigh, 

NC / 27607-7021 / USA/ www.tolivealie.com ) 

Inservibles ep 

So I learned from Al Quint that this band is from 
Mexico and this ep is a pressing of a demo that 
came out in 2008. The recording is awash in a reverb 
effect that gives the whole thing a science fiction 
feel. That particular works for the more garage rock 
songs as that amped up rock'n roll comes from the 
same generation. But the pace is nothing I would call 
rock'n roll. The INSERVIBLES are akin to Mexico's answer to the NEW 






BOMB TURKS. However INSERVIBLES have this sinister sounding reverb 
that draws a likeness from CONFUSE or G.I.S.M. or RAW POWER for that 
matter. The element of wild is through the roof. (Shogun Records - 3 rue du 
La voir / 51440 Bouvancourt / France / www.shogunrecordings.com ) 

I Object "Save Yourself ep 

I thought I OBJECT had broken up when the bass 

player, Ryan, picked up his life and moved it to 

Grand Rapids, Michigan. I'm not sure because there 

is not much in the liner notes other than this was 

recorded in 2010 and that the B-side is a cover of the 

SCREAMERS who I was just finding out something 

about this weekend as being an early UK hardcore 

punk band. I am not familiar with the SCREAMERS so I can't comment on 

how I OBJECT did with the song other than to say it sounds like a great song. 

They do make me want to hear the original. But the originals on here are the 

standouts. "Saviour" sounds like a song criticizing religion but it reads more 

like someone trying to talk someone off a ledge. "Taboo" is a song about body 

image. Both songs rage in a LIP CREAM kind of way. Barb still screams and 

sings interchanging where needed reminding me of Pat Dubar of UNIFORM 

CHOICE in his early days. LIP CREAM meets UNIFORM CHOICE kind of 

sums it up for me. (Feral Kid - 27 Ripley Place / Buffalo, NY / 142 1 3 / USA 

/ www.feralkidrecords.com ) 

Knucklehead "Hearts on Fire" CD 
KNUCKLEHEAD is back and "Hearts on Fire" is as 
good as "The New Black List" was. It is just great 
to hear some new anthems from this lot of caring 
Calgarians. And if I had a car that played CDs this 
would become my new 24/7 road warrior soundtrack. 
It is rare that you get good song writers that combines 
with good story tellers. And there is a lot of heart 
behind what KNUCKLEHEAD sing about. Kyle still has that roughness 
around his vocals that sounds like a cross between Shane McGowan from the 
POGUES and Colin McFaul from COCKSPARRER. And the band still belts 
out punk that is fused with mild Celtic influences, the country upbeat punk 
of the REPLACEMENTS, the catchiness of pop punk from bands like RUM 
RUNNER and throwbacks to the old oi tradition. Songs like "Please Louise" 
remind me of the catchiness of TENPOLE TUDOR's "Throwin' the Baby out 
with the Bathwater" but has guts like early COCKNEY REJECTS. The title 
track is an anthem just begging for airplay like the song "Rock, Rhythm and 
Boots" calls for. "Rock, Rhythm and Boots" reminds me of the call to arms 
for rock 'n roll written by STIFF LITTLE FINGERS's "Drum and Guitars". 
"North of the 54" is a song written about the helplessness of watching Canada 
pull back from the First Nations in the arctic to watch them self-destruct. And 
there are further calls to action with songs like "Bigger Bombs for a Better 
Tomorrow". KNUCKLEHEAD are truly inspiring and have lead publications 
like MRR to declare that KNUCKLEHEAD are the only punk band left in 
Canada. While this claim is unfounded and not true I get the enthusiasm 
behind the sentiment especially after listening to KNUCKLEHEAD 's latest 
full length. Truly a band to model oneself after even though they would hate 
that. There is a lot to talk about with this new release including the fun loving 
songs like "First Kick". But it is the songs built around sad senarios that hit 
me more profoundly. I continue to trumpet this little band that could from 
Canada's latest boomtown. (Stumble Records - 57 Leaside Drive Street / 
Catharines, ON / L2M 4G1 / Canada / www.stumblerecords.com ) 



Lucky Ones, The "The Booze Sessions" CD 
This band's love for booze would make GANG 
GREEN proud. And there are quite a few drinking 
anthems to be found on this recording. I think this 
band is a one off put together last winter and was 
fuelled by booze hence the ode to drinking. There 
is a great remake of Dreadlock Holiday". (Stumble 
Records - 57 Leaside Drive Street / Catharines, ON / 
L2M 4G 1 / Canada / www.stumblerecords.com ) 






Murderess "The Last Thing You Will Ever See..." 

LP 

MURDERESS have that same kind of emotional 

build up and then bursting into a style of cascading 

barrages of hardcore that TRAGEDY fostered. To say 

they are a clone band would be unfair, but to say they 

are not would be dishonest. They borrow from that 

same blend of bands like Screamo that dominated 

90's hardcore and Swedish Kang. There are bullet belts and ANT1-CIMEX 

t's abound. And the shrill female screams are a bit like HELLSHOCK. Post 

apocalyptic crust. (Aborted Society Records - 1122 E. Pike Street #1377 / 

Seattle, Washington, / 98122-3934 / USA / www.abortedsociety.com) 

Nekromantiker demo 2009 

This recording is blown out like an URBAN BLIGHT 
recording. There is a sheet of white noise layered in 
underneath like a CONFUSE record. There is a love 
for zombies as two songs are about them. And there is 
a love for feedback. Lo-fi crust with a love for blown 
out noise. (Nekronoise@gmail.com) 

Nervous System ep 

NERVOUS SYSTEM are snotty sounding like 

the ANGRY SAMOANS and raw like early RKL. 

Ripping fast inspired early 80 's hardcore that reminds 

me of bands from Sweden a few years back like 

EPILEPTIC TERROR ATTACK and DEMON 

SYSTEM 13.1 guess the virus has spread to Finland 

now. Think WARKRIME meets CIRCLE JERKS 

meets CAREER SUICIDE. Energetic and under produced just the way I 

love my hardcore. (Ratbite Records - ratbiterecords@gmail.com // Several 

Casualties Productions - aki.tervonen@hotmail.com ) 



Neutron Rats demo 

NEUTRON RATS are Albany's latest claim to fame 
and follow in the footsteps Of bands from there like 
POINT BLANK, DEATH IS EASY, ACID REFLUX 
and so many others. What is it about Albany? 
DEVOID OF FAITH were from there. So was LIFE'S 
BLOOD. And the spirit lives on with today's punks. 
NEUTRON RATS are a three piece and they recorded 
this back in June of 2009. The band plays at a fair clip 
and reminds me a hell of a lot of DIRECT CONTROL 
until they do a cover of the EXPLOITED 's 'Army 
Life" and then they remind me of HERESY doing 
their best DISCHARGE cover. 



Nomeansno "All Roads Lead to Ausfahrt" CD 

I had basically written NOMEANSNO off after Andy 

Kerr left the band. That was a mistake. To say this is a 

return to form would be a mistake. But the idea being 

that this full length is chock full of that jazz driven 

hardcore that NOMEANSNO have been creating for 

years. And the only mistake is about how great this 

is that the band has surpassed the benchmarks set in 

the past. Lyrically the band is as biting as before with songs like "Mondo 

Nihilissimo 2000". I think of this as the band starting where "Wrong" left off 

and just raising the bar. There will never be anyone as great as NOMEANSNO. 

I think of them as modern day experimental jazz musicians with a punk edge 

to grind. (Ant Acid Audio - P.O. Box 1778 / Ohmada, CA / 94563 / USA) 



Ottawa LP 

First off I want to say this band is not Canadian. 
Like the CANADIAN RIFLES they have a Canadian 
reference in their name, but they live in the U.S. I'm 
not sure if this is Canadian envy or something more 
clever like a play on the big rock bands from the 
70's that used cities as their names like CHICAGO 
or BOSTON. In this context the name choice is very 
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funny because Ottawa is a shit hole town who's claim to fame is being far 
enough up the river to prevent an attack from the Americans. Not really much 
goes on in Ottawa other then it is a government town. Ottawa would barely 
exist were it not being the nation's capital. There is a lot of symbolism in 
there. So when Jeff Rice and company picked the name for their band it is 
dripping with possible readings on the band name and follows in the city name 
for bands of Jeff Rice as one of his next bands would become DEARBORN 
SS. Anyway, I digress. OTTAWA were a band from Dearborn, Michigan and 
this was originally recorded as a split with a band from Kalamazoo called 
JIHAD. This re-issue is pretty much their side of the split minus the song 
"The Greatest Adventure" which was a cover anyway. The band had two 
singers, Jeff Rice being one of them. The vocals were a screaming mess of 
chaos and it works beautifully with some actually sung parts. It sounds like 
part RITES OF SPRING meets ASSFACTOR 4. I had forgotten how great 
this band was. I think this is what scream-o was initially defined after and 
OTTAWA represent one of the best examples of how the genre can really 
work. OTTAWA incorporated other styles of hardcore in there. I hear some 
grind, some d-beat and some ripping fast hardcore. The band was able to pull 
together a smatterings of style which was geared to fuckin' rage. OTTAWA 
should get as much attention as bands like CHARLES BRONSON did from 
the time, but they were more serious in nature with their lyrics and only had 
the one release. And it was a damn good recording. Glad to see Residue 
breathe life into it with new artwork and a format to give it some breathing 
room. (Residue Records - www.residue-records.com) 

Parasitic "Poison Minds" LP 

PARASITIC is a new metal inspired crust band 

featuring some scene veterans. This is PARASITIC'S 

second record. I missed out on the first. And although 

this record looks like a HELLSHOCK record, it 

sounds like metal. Somewhere between VENOM and 

GEHENNA. "TV Drug" is my favourite song off the 

record. It rages from start to finish. This song reminds 

me of the ACCUSED at times. This recording is big in every way and dwarfs 

the musicianship of most bands out there in the underground. For fans of 

kang, crossover, and metal. (Vex Records - vex.rex@hotmail.com) 
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Penis Fly Trap "Triple Suicide" CD 

PENIS FLY TRAP were a band from Brookline, 

Massachusetts that started back in 1 993 . This looks like 

a collection of recordings by the band which includes 

their previous two outings "Michael American" and 

"Civil War II". There is a lot of stuff here so I am sure 

there are some unreleased songs in the mix. A lot of 

this stuff has a Killed by Death feel to it, although 

maybe a little more poppy than bands that came out in 1977. In fact some of it 

sounds very heavily influenced by bands like the HUSKER DU especially the 

song "Philosophy" which you might hear on something like "Candy Apple 

Grey". But most of the time this is driving melodic mid-tempo punk. (Penis 

Fly Trap - www.penisflytrap.com ) 

Ray mi Hand "Recordings '79-'81" CD 
RAYMILLAND were from St. Louis and the label 
situates them as a first wave post punk band. They 
certainly don't sound like what one situates as punk. 
They fit more in a new wave sound. The vocals are 
very Bowie-esque and stand out right away. The 
music is very experimental in a DEVO kind of way 
but I would say is even more out there like MARK 

MOTHERSBOROUGH kind of stuff. There are space noises and the band 
isn't afraid of experimenting with psychedelic like sounds. The songs are 
structured more like MC5 and the STOOGES but way more arty sounding. 
One of the songs on a single that was released has a GANG OF FOUR 
meets BATCAVE feel to it. RAYMILLAND were as brave as a band like the 
HOMOSEXUALS with their ability to experiment. This is one for the new 
wave collection for sure. (BDR Records - P.O. Box 19202 / St. Louis, MO / 
63118-9202 /USA) 





Rebel Spell, The "It's a Beautiful Future" CD 
The REBEL SPELL are back at it again. This is their 
third release and whatever this band writes is great. 
They have the midas touch for punk rock which is 
hard to do because punk bands can lose their edge or 
become dull and flat once they discover how to play. 
Not the REBEL SPELL, they knew how to write a 
song from the very beginning and have used their 
passion to launch attack after attack at the mess around 
us. This is another unforgettable release. I have just started listening to this 
and these songs have a familiarity to them. They certainly express many 
things I feel like the song "All We Want" which has the chorus "All we want 
to be is left alone." That is a daily mantra for me and now 1 have a tune to sing 
it along to. So the lyricist has the ability to capture sentiments of our time and 
like every body of knowledge that has become adopted into history it often 
comes down to the thinker's ability to summarize the mood of the time. The 
facetiousness behind the title track speaks volumes as far as 1 am concerned. 
I also want to say that the vocalist has a unique vocal delivery derived on 
some of my favourite singers. Dan Rudball of OCTOBER CRISIS / BLACK 
DONNELLYS has always been one of my favourite singers of all time. He 
doesn't really sing but he screams a delivery that has non stop momentum 
and always builds from the last line. I have never heard anyone belt it out 
until I heard the REBEL SPELL. The difference with the singer from the 
REBEL SPELL is that there is a hint of melody to the screaming which draws 
comparisons to bands like BAD RELIGION, but the REBEL SPELL have a 
lot more grit. The REBEL SPELL's lyrics are rooted more in activism and 
the day-to-day and come off more grounded. There is a lot more words to a 
REBEL SPELL song which I appreciate because the lyricist has taken the time 
to really think the subject matter through. The opening lyrics to "M.I.S.S." 
calls out the hiding behind intellectualism and I don't want to mistake this for 
a call for stupidity. Punk is too cerebral for that and I don't think that is the 
point of the song. The REBEL SPELL are for sure. I think the song is really 
a call to apply thought to actions if you were to boil it down to the essence 
and I think that is something we can all get behind. There is a song book of 
calls to action here within and I for one am listening. The music reminds me 
of early SNFU a bit but it is way more beefier and constantly charging at you. 
The galloping parts reminds me of pop punk but in REBEL SPELL's case the 
body of music fells like it is constantly charging at me. It works well with 
the thought out lyrics. And the gang chorus seal the deal with a nod to early 
punk. There is a lot found within this latest release including a violin and a 
piano that you barely notice unless listening for it. And Billy Bragg has never 
sounded better with their cover of "The World Turned Upside Down" at the 
end. (Rebel Time Records -2-558 Upper Gage Avenue, Suite 162 /Hamilton, 
ON / L8S 4J6 / Canada / www.rebeltimerecords.com) 



Rehashed "Code Black" CD 

REHASHED is another crossover band from 
Saskatoon with three of the four members of DFA. 
REHASHED produce the same kind of blazing 
crossover that brought attention to DFA back at the 
turn of the century. Just manic crushing riff riding in 
the spirit of BEYOND POSSESSION, except this 
time there isn't a bunch of other bands doing the same 
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kind of hardcore. But I think it helped bring DFA back out of early retirement. 
Damn this continues to be great. Stop on a dime thrash that just pummels the 
listener. This was recorded as a demo to try and get on a label but honestly, 
it is good enough to release as is. Write them about it at rehashedthrashfa). 
hotmail.com . 

Right Idea "Right Way" ep 

The sounds of the new Cleveland scene and although 

RIGHT IDEA represent a break from everything that 

has come before from the PAGANS to INTEGRITY 

to 9 SHOCK TERROR, RIGHT IDEA do continue of 

the straight edge tradition that has existed in the city 

since way back with YOUTH INC, CONFRONT, 

FACE VALUE, OUTBREAK and so many others that 

have come before. RIGHT IDEA remind me a lot of UNIFORM CHOICE, 

especially in the song "My Say" with the use of the line "I'm not Sorry". 





Everytime I hear that line I hear Pat Dubar's "I'm Sorry" repetition in the 
song "My Own Mind". But this song does not define RIGHT IDEA'S sound. 
The song "United Front" is one such example. The song tries to be like SHAM 
69's "If the Kids are United" but there is a country twang that lies underneath. 
Regardless, it is a song with broader punk appeal than just the standard youth 
crew breakaway meets breakdowns and youth gang choruses. I love it all 
and for this brief bit of diversity I think of 7 SECONDS. Anyway I applaud 
for searching back to the roots of the straight edge revival because like punk 
and hardcore straight edge also has a , multitude of influences. Kudos for 
taking more than one as an influence. (Refuse Records - P.O. Box 7 / 02-792 
Warszawa 78 / Poland / www.refuserecords.prv.pl ) 

Right Idea "Our Way" CD 

Refuse Records goes back and collects RIGHT IDEA'S 

collective recorded material from back to 2007 which 

represents the band's first demo. I have to say the 

demo is pretty incredible for just being a demo. I 

also have to say that the demo recording sounds 

remarkably similar to the new ep. And there are three 

years between recordings, which makes me think that 

RIGHT IDEA have stayed pretty true to their sound. It also impresses the 

hell out of me because too often bands get worse with age. They can lose 

their energy and impact with improvements in musicianship and production 

values. RIGHT IDEA have kept that joie de vivre and they are a band worth 

listening to as a result. It also doesn't hurt that they have used the same studio 

throughout their various recordings. They found a studio that worked for them 

and they stuck with it. So having said that, the whole recording doesn't sound 

like it is part of the same session. In fact, the material off "Our World" sound 

a bit brighter and louder and cleaner then the demo and the new ep. And there 

are a few classic covers to be found with that session which include DYS' 

"Glue" and AF's "Crucified for Your Sins". But generally RIGHT IDEA rock 

a youth crew sound that is awesome and yet indistinguishable from their 

predecessors. It depends on how you like your straight edge, but this material 

is damn good if you ask me. (Refuse Records - P.O. Box 7 / 02-792 Warszawa 

78 / Poland / www.refuserecords.prv.pl ) 

Ruidosa Inmundicia "Huellas de Odio" ep 

This is the band from Austria with members from 

Chile in the band. They released a marvelous demo 

a few years back and this looks to be the follow up 

release. It sounds like LOS CRUDOS from the vocal 

department. The bass lines follow a 9 SHOCKS 

TERROR school of wreckless meandering. And 

the blastbeat tempo borrows from the school of 

CHARLES BRONSON. "Huellas de Odio" rips from start to finish. I have 

barely settled into a side when I am flipping the damn release. (Heartfirst 

records - Landsberger str. 145 / 80339 Munchen / Germany / www.heartfirst. 

net) 

Sex Prisoner ep 

SEX PRISONER sound like INFEST except 

substitute themes of serial killers for straight edge. 

They kind of remind me of DHAMER with the serial 

killer fascination, but where DHAMER got lazy with 

subject matter SEX PRISONER at least take the time 

to put effort into song titles. In fact, I would go so far 

as to say that SEX PRISONER put a lot of effort into 

their material. The song "Snuff Film" sums up their views on not being down 

with these crimes of gender power. This is more of a consciousness raising 

exercise and I am down with that especially in the power violence scene. It 

reminds me of songs like "Pimp Killer" by the ENDLESS BLOCKADE. (To 

Live a Lie - 2825 Van Dyke Avenue / Raleigh, NC / 27607-7021 / USA / 

www.tolivealie.com ) 

Sick Fuckin'-O "Sex Cells" ep 

Ian from VOORHEES is fronting this band and they even do a VOORHEES 
cover to seal the deal. There is a sexual bondage theme to this record which 
made me think of the SUBMISSIVES. But this isn't a punk 'n roll sex 
project. This is over the top blurrcore a la the Boston scene that VOORHEES 






worshipped so much with the speed to bleed your ears. 
Let the bloodletting begin. Think LAST RITES meets 
HERESY and you are on the right track with this one. 
It's as if GERIATRIC UNIT and COMMITMENT 
CREW got together to do a VOORHEES tribute. 
(Regurgitated Semen Records - Strasse des Friedens 
45 / 07819 Mittelpoellnitz / Germany / skrupel@web. 
de) 



Tense Reaction "Black Hole" ep 

Is this ever different? Punk mixing with some faster styles of hardcore. Loads 
of punk window dressings, but after the intro the band breaks into fastcore or 
blurrcore or some brand of fast hardcore and jumps back and forth between 
the two. It is like listening to a tug-of-war routine between FUCKED UP 
and WHAT HAPPENS NEXT. It's brilliant. All the menacing sound of punk 
that breaks into the hyper space of faster styles of hardcore. The vocals 
totally remind me of SEEIN' RED and listening to TENSE REACTION is 
like listening to SEEIN' RED trying to play BLACK FLAG and getting fed 
up with it after a few bars and reverting back to their insane raging pace 
and intensity. And this intensity is matched by song titles like "Burning on 
Empty" and "Full Speed to Nowhere". 8 songs on 7" of plastic. Nederthrash 
lives on. ( www.tensereaction.com ) 
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Welders, The ep 

This all girl band were from St. Louis and released 
this ep originally in 1979. BDR has unearthed 
this recording with some unreleased material and 
although the recording didn't initially come out until 
1979, these gals were not a second wave band. They 
originally started in 1975, which makes them part 
of the first wave and the ep was to be put out by a 

local newspaper, but it went under and the material was self-released as a 
cassette. BDR's sole purpose is to get these unreleased or little known first 
wave bands from the St Louis scene out there and known about. Well this is a 
gem that you should know about. They embraced the good girl persona of girl 
groups. There was a lot of girl groups in Toronto and so I would say they are 
more like the B-GIRLS although they do employ some of the uneasy-edge of 
the CURSE with songs like "Debutantes in Bondage". The band credits the 
RAMONES, the KINKS, the BEATLES and the DOLLS as their influences, 
and you can pick up that pop influence in songs like "Baby Don't Go". And 
the cheerleader spell out in "P-E-R-V-E-R-T" is a great twist on the idea of 
the good girl playing along, but in the case of the song the message is one of 
unwanted sexual advances from creeps. It's like a JOSIE COTTON song to 
be taken seriously. "Debutantes in Bondage" also speaks to the coming out of 
a woman on society but with a punk angle or maybe the metaphor suggests 
the confines of gender role expectations. Simple messages but effective and 
catchy. The WELDERS are definitely a find in punk's rich past worthy of 
your attention. (BDR - P.O. Box 19202 / St. Louis, MO / 63 1 18-9202 / USA 
/ bdrrecords@gmail.com) 

XBRA1NIAX "Deprogrammed" CD 

This is manic and all over the place like early SPAZZ. Loads of great ideas 
with so little time to spit it out starting out with their crusade to bring down 
religion. These kids sound like they went to Catholic School because that's 
how I felt being blindsided in that kid of system. There is some great stuff 
on here about the fallacy of faith. And then you get a power violence remake 
of JFA midway through the song list. Think NO COMMENT in terms of 
delivery here. (To Live a Lie -2825 Van Dyke Avenue /Raleigh, NC/ 27607- 
702 1 / USA / www.tolivealie.com ) 

Various Artists "Buffalo Brutality" ep 

This is the second city comp I have reviewed today. Buffalo is an old steel 
town just south of us. So we have a fondness for the place. I particularly do 
because a tradition of blazing hardcore bands have come from this city. The 
liner notes makes the same case starting with bands like SLAVE STATE, 
THEY LIVE, DRUNKEN ORGY OF DESTRUCTION and so many others. 
So this comp captures the latest generation of brutality to make up the scene. 
A comp of power violence bands from one area. I don't think I have ever seen 
a regional comp and a genre comp get amalgamated in one project before. So 



from that perspective this is truly a unique comp. I don't think I have ever 
seen a comp reflecting Buffalo before. And the bands on fucking awesome. 
Equally impressive is that they are unfamiliar to me. But you can bet from 
here on in I will be looking out for releases by RESIST CONTROL, INERDS 
and the others. This comp was pulled together by the singer from RUNNING 
FOR COVER, a man with a passion for the extremes in hardcore. (Warm 
Bath Label - P.O. Box 652 / Buffalo, NY / 14215 / USA) 

Various Artists "Decay" ep 

This represents a 20th anniversary for the Heart First Recordings. Florian 
has assembled a who's who from his label, which reflects his commitment 
to his local scene as much as the international scene. A band that reflects that 
international spirit is RUIDOSA INMUNDICIA who feature members from 
Austria and I think the singer is from Chile. KREIGSHOG are from Tokyo, 
and SOTATILA from Finland. We ran an interview with Florian in our radio 
zine where he spoke of his love for the Norwegain scene and so bands like 
KORT PROCESS and DISHONOURABLE DISCHARGE reflect that. And 
BURIAL represent the local scene. This is a monster of a release with bands 
representing very different styles in hardcore but all being raging in their 
own right. And the silver metallic cover art is pretty outstanding as are all his 
releases. This is how you do a comp. (Heartfirst records - Landsberger str. 
145 / 80339 Munchen / Germany / www.heartfirst.net ) 

Various Artists "Test Patterns" CD 

I knew nothing about this comp before this re-issue so it is good to find out 
about this comp that originally came out in 1981 on a label called Jet Lag 
which is associated with a fanzine. So for those who didn't grow up with ska 
or have an aversion to the island rhythms you might want to skip over the 
FELONS tracks but I think it speaks to the richness of the St. Louis scene 
to have had a good ska band right at the time that the two tone revival was 
happening in England. They are very good at playing ska. The band also 
captures some of the more new wave elements of the scene like the MOPEDS 
who might sound like a ska band but they totally reminded me of OINGO 
BOING doing a cover the the "Peter Gunn" theme. From a punk standpoint 
the STRIKERS are the stand out and sound like a cross between the CLASH 
and SHAM 69. THE ZANTI MISFITS reminded me of the DICKIES. I also 
liked the OOZKICKS. TRAINED ANIMAL had a new wave feel to them. 
This is kind of like listening to St. Louis' answer to "Argh: A Music War". 
What a great snapshot into the early St. Louis punk and new wave scene 
thanks to the liner notes. (BDR - P.O. Box 19202 / St. Louis, MO / 63118- 
9202 / USA / bdrrecords@gmail.com) 

Various Artists "Warsaw is Burning" ep 

I don't know of a scene comp for Warsaw before this one, which shouldn't 
be put out there to suggest that a scene hasn't existed in Warsaw before this. I 
just don't think anyone was able to put one together. But Refuse Records has 
proven to be a reliable label and has decided to use their organizing capacity to 
pull one together in 2010. So it looks like all the bands are contemporary. But 
there is lyrics to a song called "City, which was written by a band called TZN 
XENNA, which appears to be the inspiration behind the comp. The lyrics read 
like they shittier sides to cities purposely beat down by those in powers for 
fear of the backlash against their respective tourist boards. GOVERNMENT 
FLU is the only band I recognize on here and that is because they had a CD 
out on Refuse before that was pretty spectacular. Well I have to say that they 
stand out on this comp. But there is some great diversity to this comp like 
EL BANDA who have some new wave meets screaming hardcore sound to 
them. A southern fried garage rock band called the BLACK TAPES appear on 
here with a song called "Chicago Boys" who are the graduates from Milton 
Freidman's economics class who run the IMF. The IMP have a history for 
getting their meathooks into Poland through the Soldarity movement, which 
represents one of the biggest financial neuterings of a political movement 
comparable with what happened to the ANC in South Africa, which has set 
back both countries for decades to come. If that is the case my hats off to them 
for critical analysis in a rocking track. There is an ANNHILIATION TIME 
sounding band called SIX PACK that ends out this comp. And BURST IN 
start out the comp with Poland's answer to INTEGRITY. It would be great to 
see a comp that did a historical retrospective of bands that have come from 
Warsaw. But I am happy to have this for now. (Refuse Records - P.O. Box 7 / 
02-792 Warszawa 78 / Poland / www.refuserecords.prv.pl ) 



